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Book-of-the-year: Brown on Resolution (part 1 the Book) by John Roberts, Ship’s
Names during Hornblower’s Napoleonic Wars by Lawrie Brewer, Château de Graçay
from “Flying Colours” discovered? by Ludwig Heuse, U97 (part 1 the Book and the
Play) by Jetse Reijenga. Chairman meets Author, Correspondence, New Members.

“…an ingeniously constructed, dramatic tale of devotion, duty and heroic self-sacrifice…”

My children found it very hard to understand the concept
of “best” or “favourite”. Whenever they were asked to
choose just one, in a toyshop, or a story before bed, or a
cuddly toy to take to bed, they always managed to include
half a dozen. When I come to choosing my favourite C S
Forester book I understand their dilemma and always end
up with half a dozen myself! Anyway “Brown on
Resolution” is always included among my best
favourites. In fact it was very high amongst my favourites
long before I saw either of the films or was aware of the
full stories of the German raiding cruisers in the First
World War. Written when C S Forester was a young man
in his twenties it is the only one of his books to be turned
into a film twice. Many years ago I discovered, quite by
chance, the amazing island location in the Mediterranean,
used as the setting for Resolution in the film.

1.“Me on Resolution” (This photograph shows me and my son
Etienne on Resolution*, an amazing island at 36°06’north 14°
18’east, which we discovered by chance many years ago and
long before we realised exactly what we had found)
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C S Forester wrote “Brown on Resolution” towards the
end of the 1920s, and he must have begun writing it not
that long after he married Kathleen in 1926, it was one of
his early books, before he had become firmly established
as a well known and popular writer, although he had
written nearly ten books by that stage. It was also his first
naval story, though he would have been writing his
biography of Nelson at the same time, which was to be
published very shortly after “Brown on Resolution”, but
both were written quite some time before he created his
great naval hero, Hornblower. Both books were written
against the backdrop of the Geneva disarmament
conference and the renewal of Anglo-American naval
rivalry, but at a time when the British were still immensely
proud of their mighty navy, which included the battleship
RESOLUTION.

2. “The British were still immensely proud of their mighty
navy” (The Home Fleet, including the battleship RESOLUTION,
at sea the year “Brown on Resolution” appeared in the book
shops and libraries, 1929)
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It was furthermore, I believe, his first book touching on the
subject of intimacy and sexual passion between man and
woman, a reflection perhaps of his relatively new marital
status, but still a little daring for that time, long before the
era of Lady Chatterley.
It is a short and very neatly crafted dramatic tale of
devotion, duty and heroic self-sacrifice. The story is based
on dramatic fictional events in the war at sea in the Pacific
during the First World War, but overlaid with an enthralling
personal account of the crucial involvement of Brown, the
unsung hero. It is unusual for Forester to pick an ordinary
rating, or enlisted man, rather than an officer, as his
central character. Most of his books, apart from Rifleman
Dodd in “Death to the French” focus on officers. The book
is neatly divided into two parts, first the upbringing of
Brown and then his demise, with a brief sea battle linking
the two parts.
Forester wrote it nearly ten years after the Great War and
it was published in 1929 by John Lane. The book was
made into a major cinema film “Forever England” (US
title “Born for Glory”), starring John Mills, only six years
later in 1935. A second film, entitled “Sailor of the King”,
starring Michael Rennie and Jeffrey Hunter, directed by
Roy Boulting, was made after the Second World War by
Twentieth Century-Fox in 1953, and distributed as “Single
Handed” in the USA by Warner Brothers-Seven Arts.

EMDEN was the name chosen for the first big warship, a
7,000-ton cruiser, built for the new Kriegsmarine. She was
launched in 1925, and came into service about the time
Forester would have been considering the plot of “Brown
on Resolution”. The new Emden sailed on a world cruise
on 14 November 1926 and returned to much acclaim in
March 1928, the year before Forester published “Brown
on Resolution”. As J B Priestly wrote of Forester’s book
“…it is a fantastic tale, conceived in a spirit of grim
realism…”. Incidentally one of the early Captains of the
EMDEN was Karl Doenitz, future Grand Admiral,
Commander in Chief of the Kriegsmarine and Hitler’s
successor in 1945, but that of course is not really relevant
to the time Forester was writing “Brown on Resolution”.
Most of the names of the other German raiding cruisers in
the First World War were selected for the new cruisers of
the Kriegsmarine, which were being launched around the
time that Forester was completing Brown on Resolution
(KONIGSBERG and KARLSRUHE were launched in 1927
and completed in 1929, with LEIPZIG being laid down in
1928 and launched in 1929). Undoubtedly there would
have been a great deal of comment and speculation in the
papers at the time about these new raiding cruisers and
the growing Kriegsmarine, evoking memories of their
predecessors and the destruction they caused overseas.
So the subject of Brown on Resolution would have had a
much greater resonance with the reading public when
published than now, which is something we tend to
overlook.
After a brief introduction, describing Leading Seaman
Albert Brown dying on Resolution, the first half of the book
is devoted to Brown’s early years and provides a splendid
cameo of life and social conditions in the Edwardian era.
Brown is conceived as a result of a brief chance affair
between a spinster, Agatha Brown and a rising naval
officer, Lieutenant Commander Richard Saville-Samarez
Royal Navy, who meet by chance on a train and spend an
illicit few days in a London Hotel. They part, never to meet
again and Agatha, posing as a widow, brings up the young
Albert, born in 1894, on her own, no easy task at the end
of the nineteenth century.

3+4 “Dust jacket of an early hard back edition by the Bodley
Head and my 1956 edition with the Robin Jaques cover”

The fictitious German cruiser in the book, ZIETHEN,
though described as “an earlier and smaller armoured
cruiser”, is based mostly on the German raiding cruisers of
the First World War, the KARLSRUHE, the
KONIGSBERG, the NURNBERG, the LEIPZIG, the
DRESDEN and the most successful and most famous of
them all, the EMDEN. Forester obviously selects the name
of a German town, following the tradition of the other
cruisers, but he builds in some interesting twists, however
more about those later.

March 2011

C S Forester must have drawn very much on his own
experiences of growing up shortly after the turn of the
century having been born in 1899. Albert is brought up in
Peckham, in the Borough of Southwark, southeast
London, an area very familiar to Forester, who was
schooled at Alleyn’s School in Dulwich also in the Borough
of Southwark though in a more affluent part; and then later
he studied at Guy’s Hospital also in the Borough of
Southwark.
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Agatha naturally follows the career of Samarez in
newspapers and this slowly turns into an interest in naval
matters (“…the fact that Albert’s father was an officer in
the Royal Navy gave her the first necessary impetus
towards adopting the Navy as her hobby…it blossomed
speedily…Chance showed her how to study Naval
appointments and movements in newspapers; and chance
settled the matter by guiding her to the Navy List in the
Free Library, where she could study the whole
commissioned personnel of the Navy and watch the weary
climb of Lieutenant-Commander Saville-Samarez up the
heights of seniority… ”). This develops into a deep and
passionate interest in all naval matters (“…From this it
was but a step to those books of reference which describe
every fighting ship in the world [‘Jane’s Fighting Ships’]
and in which she could study each successive ship to
which Samarez was appointed…it was not long before
Agatha had quite a developed knowledge of armaments
and tonnages…she could even follow arguments on
burning questions of ‘Should Armoured Cruisers take their
Place in the Line?’…an extraordinary hobby for a woman
to take up…”. It is of course exactly what Forester himself
would most certainly have been doing and one can easily
see him regularly visiting similar Free Libraries in the
Borough of Southwark, and avidly studying ‘Jane’s
Fighting Ships’ and reference books on naval matters in
the same way. Personally, having done the same thing
myself at the same stage, even so far as to saving up
pocket money to buy my own copies of ‘Jane’s Fighting
Ships’ I can well understand the passionate and absorbing
interest that both Agatha and Forester would have taken
in those timeless classics, still going strong today.
It is Agatha’s passion for the Navy (“…The British Navy
was to her the noblest creation in the world…”) that
prevents her getting married. When her only suitor, Mr
Gold, is about to propose to her the subject of a rise in
income tax to “one-and-sixpence” comes up and he
complains about the money spent on the Army and the
Navy (“…what do we want a Navy for? A Navy doesn’t do
any good to anyone except the people who get good jobs
in it…”). She then turns totally against Mr Gold and all
thought of marriage (“…She was appalled by the
heresies…it was far too terrible for words … she realised
what a terribly narrow escape she had had … she
dreaded to think what the result upon Albert might have
been with Mr Gold as a stepfather…Fancy a world
without a British Navy! It was dreadful…”). Mr Gold is
quickly shown the door, never to return.
The natural consequence of Agatha’s consuming passion
for the Navy was that young Albert should embark on a
naval career at the earliest stage, possibly much as
Forester might have dreamt of doing himself. Sadly
Agatha dies of cancer at the age of forty-three, though
before she dies she gets fourteen year old Albert to
promise that he will join the Royal Navy, which he is
content to do.
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So when he is old enough Albert honours his promise,
gives up his apprenticeship and does indeed join the
Navy. He completes his training, joins the ‘C’ Class light
cruiser HMS CHARYBDIS, and sails for the Far East,
never to return to the shores of England again. Thus ends
the first part of the book.

5. “Leading Seaman Albert Brown, from the Twentieth
Century-Fox film ‘Sailor of the King’, distributed in the USA
as “Single Handed” by Warner Brothers-Seven Arts ”

The short linking section of the book opens in 1914 with
Brown, now a twenty-year-old Leading Seaman, in the Far
East (“…The beginning of the war found CHARYBDIS at
Singapore…”). I can identify with Brown as, at his age, I
too was in the Far East, in Singapore naval base, onboard
one of Her Majesty’s Ships, though some half a century
later. His ship then sails to search the Pacific for ships of
von Spee’s German South East Asia raiding squadron.

6. “Brown became a full blown ordinary seaman in the
newly commissioned third-class cruiser CHARYBDIS,
which left Portsmouth late in 1912”)
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(“…CHARYBDIS left Singapore hurriedly and drove east,
into the widespread deserts of the Pacific…”).
CHARYBDIS, with her old 4.7-inch guns comes across the
more heavily armed ZIETHEN, which takes less than two
pages to send the CHARYBDIS to the bottom using her
bigger and longer-range, modern, 5.9-inch guns. The only
unwounded survivor of the brief battle is of course young
Brown, who is then rescued by the crew of the ZIETHEN.

7. “Soon ZIETHEN’s three tall funnels could be descried”
(SMS ZIETHEN an earlier small armoured cruiser armed with
ten 5.9-inch guns)

Forester is right that there were very few survivors when
ironclad warships were sunk in battle at that time.

(“…barbaric victory or barbaric death were the only
chances open to the iron men in their iron ships…”) but it
was possible for someone to be blown off the upper deck
before the ship sank and survive (when the battle-cruiser
HOOD was blown up by the BISMARCK only three
survived, out of a crew of over 1,400, and, as with Brown,
only one of those was unscathed). Brown is a gun layer,
on number two gun in an open turret, on the upper deck
so it would certainly have been feasible for him to have
been blown overboard and to have survived.
In the course of the brief engagement ZIETHEN sustains
some damage as a result of a lucky hit by a 4.7-inch shell.
Forester was always fascinated by the rather arbitrary and
chance nature of naval gunnery, with the haphazard fall of
shot, as he says in “Brown on Resolution” “…a sea fight
is always a chancy business…”. This is reminiscent of
the stray shot, in Forester’s book “The Ship”, from a
cruiser, the ARTEMIS, which hits the LEGNANO an Italian
battleship, and though it does no real harm to the ship, it
has an effect out of all proportion to the minor damage
caused (“… a shell was fired from HMS ARTEMIS which
changed the face of the war, altered the whole history of
the world…to the ship itself it did no particular
damage...but for all that it was the one which turned the
scale…that actually decided the history of the world…”).
Then there is the story of the MARIE GALANTE in
Midshipman Hornblower and the cargo of rice, where an
unlucky chance shot below the waterline causes the cargo
to swell and ultimately the ship, Hornblower’s first
command, sinks. Forester also covers this aspect of naval
warfare well in his book “Hunting the Bismarck”, first with
the chance shell hit that blew up the mighty HOOD and
then the chance minor hits, which ultimately doom the
formidable German battleship BISMARCK.

8. “HMS CHARYBDIS returns fire, the gun crews manning
the open turret main guns can be clearly seen serving
those guns on the upper deck”
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9. “ZIETHEN breasted gallantly the race of the tide through
the gap, made her way through with the naked cliffs close
on either hand”*
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The second half of the book starts with Captain von Lutz
seeking to repair his damaged ship, ZIETHEN in the
fictional Pacific island of Resolution [a very appropriate
name particularly in view of what Brown resolves to do
there] (“…the loneliest and least visited of the islands in
the Galapagos Archipelago…one glimpse of that central
lagoon convinced Captain von Lutz that here indeed was
the haven he desired…”) Readers of Hornblower will be
aware of occasions when ships seek havens to repair, refit
or shelter in, not least Hornblower taking the LYDIA into
the little bay in the Island of Coiba in “The Happy Return”
to make the necessary repairs to his damaged ship. In fact
there is a great deal of similarity between the two books
as the respective ships enter their land locked secret
havens, with towering cliffs and the terrible heat beating
down as cautiously they feel their way in, sounding as
they go.
I can vouchsafe for the accuracy of Forester’s expert
descriptions of ships in such circumstances. It was
brought home to me when, as a young Midshipman on
board one of Her Majesty’s Ships, we sailed very slowly
and cautiously into a similar hidden, steep sided and
barren land locked haven. We entered into Khor-AshSham, (26°12’north, 56°20’east) through the narrow steep
sided Elphinstone inlet with soaring vertical cliffs on either
side (“…ZIETHEN made her way through with the naked
cliffs close on either hand and emerged safely into the
lagoon…”).

The silent, eerie bay of Khor-Ash-Sham, surrounded by
towering hills and cliffs, is reputed to be one of the hottest
places on earth and it certainly felt like it. In ‘The Happy
Return’ Forester describes the oppressive focused heat
perfectly (“…It was terribly hot in that little bay in Coiba.
The lofty mountains all about cut off any wind that might
be blowing, and at the same time reflected the heat to a
focus in the bay…”) whilst in ‘Brown in Resolution’ his
description is even better (“…the stifling heat of the place
closed in with crushing force, for the cliffs cut off the wind
and the sun beats down all day upon their sloping
surfaces and is pitilessly reflected inwards to a central
focus…”). From Forester’s splendid description one can
clearly visualise the rays of the sun beating down and
being focused to generate a scorching heat rather like
using a magnifying glass on a very hot day to start a fire.
Despite the scorching heat in Khor-Ash-Sham I managed
to make a couple of quick sketches on the back of a signal
pad, but they did not do justice to the incredible, bleak but
majestic scene, surrounding us.

11. “The lofty mountains all about cut off any wind that
might be blowing, and at the same time reflected the heat to
a focus in the bay”*

10. A rough sketch made by me as we sailed through the
Elphinstone inlet, with soaring vertical cliffs on either side,
into the barren land locked haven of Khor-Ash-Sham.
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When ZIETHEN is safely in her haven the stage is set for
the final act of the drama. The curtain rises with Brown
surveying the surrounding cliffs and forming his plan,
turning over the details much in the way that Hornblower
used to arrive at the solution to problems in later books.
Stealing a rifle, 120 rounds of ammunition, two water
bottles and two days rations, Brown makes for the
inhospitable shore in the dark with two lifebelts to keep
him and his rifle afloat. Once ashore he climbs to a
dominating, strategic position overlooking the bay and the
ship.
We can date exactly when all this is happening as
Forester tells us that as Brown lay sleeping the ship
received news of the defeat of Admiral Sir Christopher
Cradock. This was the disastrous Battle of Coronel, which
took place on 1st November 1914, when Vice-Admiral Von
Spee’s East Asiatic Squadron sighted Admiral Cradock’s
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much weaker squadron, consisting of two old obsolete
armoured cruisers, MONMOUTH and GOOD HOPE,
together with a light cruiser. It did not take von Spee’s
modern powerful armoured cruisers the SCHARNHORST
and the GNIESENAU, which had won the Kaiser’s prize
for best shooting, to send Cradock and his armoured
cruisers to the bottom. Churchill described the battle as
“…the saddest naval action of the war…”. Having sunk the
GOOD HOPE and the MONMOUTH, with all hands, von
Spee was now in command in the Southern Pacific.
When Brown wakes up he surveys the preparations for
repair work on the starboard side of ZIETHEN and from
his commanding position, concealed within rifle range of
the ship, he can look down and see all activity on the
upper deck. He is ideally positioned to shoot at exposed
engineers and disrupt repairs being carried out. His first
victim was Machinistmaat Zimmer, who had been lowered
over the side in a bo’sun’s chair and thus begins the stand
off between von Lutz and Brown “… a duel of patience
ensued…”, which Forester describes in exciting detail.

12. “Below him, a scant quarter of a mile away, the
ZIETHEN lay immobile …that one man should pit himself
against an armoured cruiser” (A photograph of Brown, played
by Jeffrey Hunter, from the film “Sailor of the King” distributed in
the USA by Warner Brothers-Seven Arts as “Single Handed”)

Forester contrasts Brown with the ZIETHEN (“…On the
one hand lay ZIETHEN with her ten 6-inch guns and her
hundreds of crew and her horse power reckoned in
thousands, and on the other a lad of five foot eight, aged
twenty, dominating her and enforcing his will upon her…”).
After various thwarted attempts to resume work an armed
landing party of twenty is sent ashore in the steam
pinnace to flush Brown out. Brown fights them off, largely
due to the inability of the landing party to advance up the
razor sharp rocks. Reinforcements are sent ashore and
gunners onboard open fire on the rocks in the proximity of
Brown’s position but doggedly he holds on. Eventually,
shielded by a screen, repair work resumes and the shore
parties close in on Brown.
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Then under the cover of night he paddles across the
lagoon to “…a place where he could land…then set his
teeth and began to climb the steep cliff.” By changing his
position he is able to delay work by a second day.
Whilst Brown is fighting his lone battle on Resolution HMS
LEOPARD, a fast heavily armed modern battle-cruiser,
commanded by his father and her escorting cruiser, the
PENZANCE have transited the Panama Canal and
headed out into the Pacific.

13. The fast and powerful battle-cruiser HMS LEOPARD,
Commanded by Captain Richard E S Saville-Samarez CB,
MVO, Royal Navy

Just as the landing parties are closing right in on Brown’s
new hiding place and he is down to his last cartridges the
recall is sounded and his attackers have to begin the slow
process of returning to their ship. As they fall back “…The
red splendour of the setting sun illuminated the speck of
target…” and a defiant German crew man, Muller, fires a
last shot at Brown. Though Muller, and the rest of the
landing party, are unaware of it, that last bullet hits Brown,
smashing a rib and shoulder blade and as the sun sets he
feels the pain, but by then the landing party has gone.
ZIETHEN had received a radio message of the approach
of the LEOPARD and von Lutz was determined to be as
far away from land as quickly as possible. The next day
ZIETHEN has gone and Brown lies delirious, drifting in
and out of consciousness “…But of ZIETHEN Brown could
see nothing...she had gone, she had got clear …”.

14. “But of ZIETHEN Brown could see nothing...she had
gone” (On top of the cliff edge of “Resolution” showing the
barren, razor sharp rocks and crevices, and an empty horizon,
as it would have been when Brown lay dying)*
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He could not even see her on the horizon. Brown is
completely demoralised as he lies there dying, thinking
that he has failed to delay her enough.
The forty-eight hours delay is just sufficient, even though
Brown is never aware of it. Some miles to the north east of
Resolution the LEOPARD, commanded by his father,
Captain Richard E. S. Saville-Samarez, C.B., M.V.O.,
Royal Navy, and her escorting cruiser PENZANCE are
steaming south. Samarez consults his map and decides to
detach his faster light cruiser to the southwest, to
investigate the Galapagos Archipelago lying some miles to
starboard, for any signs of a visit by German cruisers.
Forester then quotes Nelson; remember he is writing his
biography of Nelson at the same time, “Nelson once wrote
that five minutes makes the difference between victory
and defeat”. He goes on to explain that as PENZANCE
closes the Galapagos from the north east ZIETHEN is
steaming north west away from Resolution and keen eyes
on board the PENZANCE detect a trace of smoke on the
western horizon. Five minutes later and all trace of
ZIETHEN would have been out of sight. There are shades
of Jutland when the opposing fleets only made contact
when their light cruisers investigated a faint smudge of
smoke on the horizon. The PENZANCE investigates,
identifies the ZIETHEN, informs Samarez and shadows
the German cruiser. LEOPARD sets course and speed to
intercept and eventually overhauls ZIETHEN. When in
range LEOPARD opens fire with her massive 12-inch
guns and in less than a page, five minutes’ firing,
ZIETHEN is blown up and destroyed with all hands. This
quick victory avenges the Battle of Coronel and marks a
turning point as a week later the notorious EMDEN is sunk
by HMAS SYDNEY and a month later von Spee’s
Squadron is annihilated by Admiral Sturdee’s battlecruisers off the Falkland Islands.

Forester ends the book with poignant words about
Samarez “…He became known as ‘the man who sank the
ZIETHEN. But nobody was to know to whom the
destruction of that ship was really due…” A fine epitaph to
Leading Seaman Albert Brown and his heroic self-sacrifice
on Resolution.
* Note: Photographs 1, 9, 11 and 14 were taken on the
edge of the narrow inlet in the small island of Gozo in the
Mediterranean, known as the inland sea, which we
discovered when I was serving on the NATO Staff in
Malta. It was not until much later, when I saw the film
‘Sailor of the King’ that I realised it was the island of
Resolution in the film, as can be seen in picture 12 above.
To follow: The Films (‘Forever England’ and ‘Sailor of
the King’) and the reality (the true naval background to the
events in the book) are covered in the next part of ‘Brown
on Resolution’.
_________________

Ship’s Names during
Hornblower’s Napoleonic Wars
Lawrie Brewer
Ships’ names delight the reader as they awaken images of
the characteristics they represent. British navy
nomenclature during the Napoleonic wars may be
categorised into five groups:
virtues – EXCELLENT, SUPERB, LIVELY;
classical – AGAMEMNON, EURALYUS, ATLAS;
topographical – LONDON, BEDFORD, KENT;
romantic – REDWING, DELIGHT, MINSTREL; and
battles – BLENHEIM, MARLBOROUGH, RAMILLIES.
Hornblower’s ships fit this pattern: INDEFATIGABLE,
NONSUCH, RENOWN; ATROPOS, WITCH OF ENDOR,
JUSTINIAN; SUTHERLAND, NORTHUMBERLAND;
HOTSPUR, LYDIA – although I can find no battle
reference.

15. The end of the ZIETHEN (“The rending flash was visible for
a tiny instant as the ship blew apart before the merciful black
smoke bellied out and hid everything”)
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The frequency of ships’ names employed by C S Forester
depends largely on the type of voyage upon which his
hero embarks. In ‘Midshipman’ twelve ships are named as
the young Horatio plies his formative way up and down the
Channel and Bay of Biscay: - JUSTINIAN, MARIE
GALANTE, PIQUE, PAPILLON, SANTA BARBARA,
PEGASUS, CALYPSO, DAUNTLESS, LE REVE and
SYRTIS. This representative listing contrasts with
‘Lieutenant’ where only one ship’s name – RENOWN occurs in the first 147 pages of the Michael Joseph first
edition, reinforcing the concept of The Man Alone.
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The French navy adds politics to the waves as it names
the CA IRA, PEUPLE SOUVERAIN or INSURGENTE (a
contemporary echo, there!). The Spanish toss religion into
the winds with the SANTA BARBARA and the SAN
JOSEF. The Dutch navy supplied the British with the
‘EENDRACHT’, meaning ‘concord’ or ‘harmony’ – an
unlikely name for a ship of war*), so presumably reflecting
the social ambitions of the Netherlands - and promptly
renamed SUTHERLAND. On capture of a foreign-built
ship, the first duty of the receiving dockyard was to ‘take
off the lines’ to allow imitation or rebuilding but Hornblower
considers SUTHERLAND the ugliest ship in the navy.
British ships of the period were ‘floating castles’ designed
for distant voyages and long blockades, replete with food
and water, guns and magazines. Fast and weatherly they
were not. For these features His Britannic Majesty’s navy
generally relied on capturing foreign ships. At Trafalgar
three of the British line of battle were French –
BELLEROPHON (a bit of a mouthful for the British tar,
who voiced it as ‘BILLY RUFFIAN’) TONNANTE and
SPARTIALE – and they retained their Gallic names. The
‘AMERICA’ was a ship captured by the royal navy and put
into service against its eponymous enemy builders. When
the Danish CHRISTIAN VII was captured, it was later sunk
and rebuilt – and the new vessel was launched with the
enemy king’s name again; likewise, the VILLE DE PARIS
sank to rise once more, British in all but name.
More personally, in Reflections 14 on p. 6 we saw how
CSF was honoured with a sidewinder trawler named in his
honour. And Forester took advantage of the naming of
ships in Captain from Connecticut with the ‘LAURA
TROUGHTON’ – CSF’s true name was of course Cecil
Louis Troughton Smith so we may assume this was a
pretty compliment to one of his own relations.

Château de Graçay from “Flying
Colours” – discovered?
Ludwig Heuse
“Shove off,” Hornblower rasped. “Brown, take the sculls.”
The boat scraped over the gravel, and then floated free as
the current took her, dancing away from the little group of
stable hands and the stolid oxen, vague already in the
mist. The rowlocks creaked and the boat swayed to
Brown’s pulls; Hornblower heard the noises, …, but for
some seconds he saw nothing. There was a mist about
him far denser than the reality. The one mist cleared with
the other, as the sun came breaking through, warm on
Hornblower’s back. … Looking back he saw the château
shining in the sun. The turrets at the corners had been
added, he knew, no more than fifty years ago by a Comte
de Graçay with a rococo taste for the antique, but they
looked genuine enough at a distance. It was like a fairy
castle in the pearly light, a dream castle; …”.
Can we, as Hornblower-Aficionados, read these lines
without drifting into our own personal dreams? Don’t we all
have our own private view of how the Château de Graçay
would/should have looked? Well, I have thought about it
for many years and finally did some research and looked
for a place which could have been the inspiration for
Forester as I knew that he used places he had seen and
impressions that had been made on him and woven them
into his narratives.
What do we “know” about the Château de Graçay? There
are some indications in Flying Colours. So, when the
coach nearly ran into the river Loire, Caillard, the French
Colonel in charge of the prisoner transport, asks:
“Coachman, how far is it to Nevers?” “Six kilometres, sir.”

The names of ships bear a message, and C S Forester’s
books are pleasantly peopled with their evocative
references.

Later in the evening, the Count asks Hornblower: “Where
did you escape?” Hornblower tried to explain that it was at
a point where a by-road ran down to the river’s edge, six
kilometres on the farther side of Nevers. ….. “That must
have been about six o’clock, I presume?” asked the
Count. “Yes.” “It is only midnight now, and you have come
twenty kilometres.”

*) EDITOR: no, EENDRACHT means “unity” or ”union”, a very
proper name for a ship of war of a federal state.

According to this, the Château de Graçay should be
situated about 14 kilometres downstream from Nevers.

The LORD HORNBLOWER of Hornblower Cruises & Events
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Fig. 3. The Château du Four de Vaux with its owner, Barend
Smit, a South African born former football player, and Susie
Bowden, his lady from England.

Fig. 1. The town of Nevers on the upper Loire and the bridge,
under which Hornblower’s boat passed in a stormy winter night
1810

In the spring, when the “Three man in a boat”,
Hornblower, his first lieutenant Bush and their coxswain
Brown start their trip down the river towards Nantes, we
read “It was only a few minutes before they reached the
confluence of the Allier, itself a fine river almost the size of
the Loire”, which gives us another indication of where
Forester intended to place the château, i.e. we must look
for it downstream from Nevers and upstream from the
confluence of the Allier.

Fig. 2. Map of the city of Nevers. The blue boat in the lower right
indicates the point where Hornblower escaped the prison
transport, the confluence of the Bec d´ Allier is in the lower left,
a distance of about 10 kilometres only. The 20 kilometres
mentioned by the count are indicated by be the red triangle in
the upper left.

This peculiar characteristic of the towers added in later
years to an already existing building, very much in line
with Forester’s description of the Château de Graçay,
makes me believe that the Château du Four de Vaux
served as the "role model" for the Château de Graçay as I
think, a description such as "the turrets at the corners had
been added" you do not invent, as there is no point in
doing so, it does not carry the story forward, but you may
add it to your narrative as a description when you have
heard of it. C S Forester was twice on the Loire, boating,
in 1927 and 1938; he may have stayed in the Château as
a (hotel) guest. You find the Château du Four de Vaux in
the upper left of the map, not really on the banks of the
Loire, but at a distance of about three kilometres.

Fig. 4. These are the towers at the back of the château. They
really do look like “pepper-pot turrets” as Hornblower describes
them in “Lord Hornblower” on his second visit.

If you believe the “Château du Four de Vaux = Graçay
equation”, everything else falls perfectly into place.

Googling a bit, I found, I must admit, very quickly, the
Château du Four de Vaux, a hotel, currently under
renovation, which was described in its (now defunct)
website as a “fascinating building, enlarged in 1840 by the
Baron Denis Durosier de Magneux de Vepré, a quite
eccentric character who built the five towers to lock up his
numerous mistresses to conceal them from the newer
arrivals!”
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Fig. 5. (bottom right on preceding page) The kitchen on the
ground floor of the Château du Four de Vaux, described in
Flying Colours as “It was a vast low-ceilinged room, stoneflagged like the hall. Its grateful warmth was like Paradise; in the
hearth glowed the remains of a fire …”

Fig. 8. The real Graçay (a village about 120 KM west of Nevers)

…..and they even have a château, as this photo proves,
but…..

Fig. 6. The drawing room, where “his host and hostess were
seated on either side of the fire and the Count rose to meet
him”.

Fig. 9. A street sign in Graçay

….this château spikes much less inspiration than our
chateau.

Fig. 10. The château at the Cour du Château in Graçay

What ever the “truth” is in this muddle of Châteaus de or
du, there is something ominous about the place…..

Fig. 7. “One afternoon, descending from a long and maddening
sitting with his telescope in the turret, (Hornblower) met the
Vicomtesse in the upper gallery. She was at her boudoir door,
about to enter, and she turned and smiled at him as he
approached………..”

Actually, just about 120 kilometres to the west of Nevers,
there is a village called Graçay, ….
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Fig. 11. Two signs in the western outskirts of Nevers
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U97 - the Book and the Play (1)
Jetse Reijenga
After years of search I finally succeeded in obtaining a
reasonably priced (£10) copy of Forester’s submarine play
U 97 [1]. For this price one cannot expect a mint dust
jacket: the hardback cover is very stained, but it is a
perfect reading copy and the story is exciting. On the
inside cover an Ex Libris depicts the coat-of-arms of a
previous owner: Rear-Admiral Sir (Charles) Philip Clarke.
He was born in 1898, entered the navy as a boy in 1911
and was promoted midshipman in 1914. As a result he
must have been at the potential receiving end of German
U boat torpedoes during the entire WWI. I have been
unable to find details of his subsequent career, except that
it made him KBE, CB, DSO. He retired in 1948 and died in
1966 [2, 3].

Mint dust jacket of £300 copy of U97 (courtesy of John Norman)

The Book
A good summary of the book and brief analysis of some of
the characters has been given by Christopher Smith [4].
Later contributions to Reflections by Walt Peterson [5] and
John Forester [6] have been devoted to correctness (or
lack thereof) of technical aspects of handling a U-boat as
described in U 97. Historical similarities between U 97 and
those of the real UB 116, on which is was based have
hardly been subject of further research or discussion. Paul
Ellison Hunter [7] suggests that Forester, during his boat
trip in Germany obtained information and inspiration by
talking (in German?) with WWI naval veterans. If that is
true, the story UB 116 would certainly have come up.
What else could have inspired Forester?
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The German version of the play was on stage in autumn
1931, then U 97 must have been published quite early in
the same year and Forester could not have based his
book on “The German Submarine War” [8] which also
appeared in 1931.
According to Christopher Smith there is no proof that U 97
was ever performed in London. He wonders whether the
British public in 1931 would have warmed to a story of the
U-boat war from the perspective of German officers [4].
Probably not, but in Germany it was translated and quite
successfully staged by Karl Lerbs [9, 10]. It ran in Bremen
and Hamburg as early as the autumn of 1931, under the
title "Deutschland, die Fahrt des UB 116".
The Story of UB 116
Towards the end of October 1918, as peace negotiations
were taking place, the higher echelons of the Imperial
German Navy, in what they saw as an attempt to restore
their honour, planned an all-out attack by twenty-four Uboats on the British Grand Fleet. This was however
frustrated by wide-spread desertion in German naval ports
such as Cuxhaven and Wilhemshaven, paralyzing all Uboats but one. UB-116 was stationed at the island of
Helgoland, 30 miles off Cuxhaven. Under Oberleutnant
zur See Hans Joachim Emsmann it left Helgoland on 25
October 1918. His task was to enter the British Naval
Base at Scapa Flow, Orkney Islands and do as much
damage as his 10 torpedoes would allow. The British had
laid a minefield in Hoxa Sound and Emsmann and all of
the 36 crew were killed on 28 October 1918. [11, 12]
The book differs from the above in that the initiative is
originating from individual officers rather than Naval
Command. Also, in the play, act one and two are situated
in Cuxhaven, which Forester found necessary considering
the social setting and the need to have females in the
second act. In reality, it is more logical that UB-116 indeed
escaped from Helgoland instead of mainland Germany. In
those chaotic days it is very well possible that the mutiny
in the mainland ports had not yet penetrated the
submarine base on the island. [13]
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The Director and the Play
Karl Johann Friedrich Lerbs (1893-1946) was a well
known novelist, literary critic and translator in Bremen. He
translated novels by Virginia Woolf and D.H. Lawrence.
Since 1929 Lerbs, as director of the Bremen Theatre
produced several French and English comedies.

SPIEGEL: Still misty, thick haze. Can hardly see the cliffs.
WEBER: It will help us more than it hinders.
SPIEGEL: Yes, it the tide doesn’t behave too madly.
Steady, keep it steady, curse you!
REINHOLD: I’m holding her steady, sir.
SPIEGEL: That’s the eddy at the bend, then. Curse this
mist. Hard aport.
I am not familiar with details of naval discipline 100 years
ago, nor of possible differences between the English and
the German one. To me the dialogue reflects the extreme
tension of the crew in their final hour and I wonder how
Lerbs translated this in German.

Director and translator Karl Friedrich Lerbs (1893-1946) [15]

In 1930 he switched to a more heroic-nationalist
approach, en vogue under the upcoming national-socialist
regime. In the season 1931/32 he directed his patriotic
war piece “Deutschland. Die Faht des U-bootes 116”,
translated from Forester’s U 97. The heroic and patriotic
war drama about WWI was typical of the trend of
“heroische Sachlichkeit” and it “went on all stages” [14].
Evidence that Lerbs’ version of U 97 was entirely
politically correct as early as 1931, is found in the fact that
on 7 November 1931 a special performance was given for
high-ranking members of the rising NSDAP party. UB 116
was the second most performed play of that season. It
was also played in Weimar in the same season. With the
upcoming national-socialism it remained popular. In 1933
it was still played 9 times. One can also state that UB 116
in fact launched Lerbs’ career as a stage director. In 1946
Lerbs died by suicide.
Lerbs considered his version of U 97 “a kind of free
interpretation“, because in his view Forester, in several
instances was at error in painting the atmosphere. “The
present version is enhanced in soul and imagination to
such a degree that we can speak of a totally new
version” [16]. We can assume that Lerbs in the above was
not referring to any technical detail of submarine handling.
I read U97 twice before reading the above, but when I did,
one example that came to mind was this, on p. 81 of U 97.
Admiral Reinhold is accompanying the crew of officers as
a passenger. He is holding the steering wheel and
Commander Spiegel looks through the periscope as U 97
is about to enter the Flow:

It is stated in [17] that Lerbs made considerable changes
in the dialogues on the final pages of Forester’s book,
further enhancing the patriotic melodrama.
There was another submarine play which could have
inspired Forester in writing U 97. It was U-Boot S4 (1928)
by Günther Weisenborn (1902-1969). Both he and Lerbs
originally worked from the same angle of “heroische
Sachlichkeit” but Weisenborn’s play was different: The
subject was the accidental sinking of a US submarine and
the death of the young crew. It was anti-disarmament,
anti-war but nevertheless popular in the late 1920’s. The
stage design by Edward Suhr included film projection of
the sea, quite advanced for those days. But the tide
turned: the play was forbidden after the Nazi book-burning
on 10 May 1933, and Weisenhorn thought it wiser to lie
low for a year, in South America. On return he began
leading a double life; active as stage director in the
theatres of Berlin but at the same time supporting
resistance organization Rote Kapelle. He was sent to
prison in 1942, but survived the war, and directed a play
about his experience in German resistance (Die Illegalen).
That play had it’s premiere in 1946, the year in which
Lerbs killed himself.
The Set Designers
One of the references to “Deutschland. Die Faht des Ubootes 116” mentions photographs of “three different sets
all of which show realistic reconstruction of the
claustrophobic interior of a submarine”. I have been
unable to locate these photographs. What we do know is
that the stage set of the premiere in Bremen Theatre was
designed by Max Gschwind.

Set designer Max Gschwind (1904-1984)
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Max Gschwind was born in 1904 in Germany where he
was active as a set designer in the Bremen area. Later in
the thirties he went to United States. During the Second
World War he worked at the OSS (predecessor of the
CIA) on graphic information for troops. In 1945 he went to
work for Fortune. He would remain with that magazine
until retirement as assistant Art Director, making a career
of illustrating everything technical, from economic models
to space craft animations, DNA molecules and exploded
views of numerous technical innovations. [18, 19]
In the same year the play was also performed in
Deutsches Festspielhaus in Bremen. Set designer there
was Heinz Daniel. He was born in 1893 and built sets for
Ibsen plays in Bremen in 1929 and 1934. In 1937 he
moved to Berlin where he was active as set designer in
the town’s major theatres during WWII. Daniel died in
1960.
The Actors
The complete cast of the premiere of “Deutschland, die
Faht des U-bootes 116” is not known. One reference has
a photograph of part of the crew of young officers. [9]

Hamburg Theatre around 1910 with Robert Nhil in upper left.
UB-116 was performed here in 1931

One of the female actors in the German performance
(playing the role of Fräulein Liese von Treiber) was Emmy
Sonnemann. Born in Hamburg in 1893, she was a famous
and wealthy German stage and movie actress in the
1930’s who consolidated her position by marrying
Hemann Göring in 1935. As Emmy Göring she served as
Hitler's hostess at many state functions prior to World War
II and thus became known as "First Lady of the Third
Reich", much to the annoyance of Eva Braun. The fate of
Emmy was different from Eva’s: after the war a German
denazification court sentenced her to one year in jail.
Emmy wrote two autobiographies about her glorious Nazi
period and died in 1973. [22, 23, 24]

The cast of officers of the German edition of U97 (1931)

Two of the actors are mentioned by name in other
sources. One of them [20] seems to suggest that the role
of the rear-admiral was played by Robert Nhil. Robert Nhil
was born in 1858 in Hamburg as Gustav Reinhold Julius
Steegmüller, a celebrated German actor of character
roles. He was one of the founders of the Deutsches
Schauspielhaus Hamburg, that opened in September
1900. He would stay there as “star of the house” until
retirement in 1935. At the time of U 97 he was already
well over 70. Nhil died in 1938. [20, 21]
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Actress Emmy Sonnemann (1893-1973)

With U97 Forester wrote a book and a play, centred in a
stirring naval period that would inspire several of his later
books. Unfortunately, due to subsequent events U97
became more popular in Germany than in England.
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In addition it seems ironic that the German versions of this
and another U-boat play were able to make or break a
couple of careers in Nazi-Germany.
In part 2 of this article we will discuss the crew and the
wreck of the UB-116. It will reveal another source of
information to which Forester at the time of writing must
have had access. And it will tell how UB-116’s mission
almost succeeded, in the 1970’s!

Chairman meets Author
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Early this year Ludwig Heuse and Claudia paid a visit to
Bob Smith and his wife in their home in Linlithgow, West
Lothian, Scotland. Bob Smith wrote a suitable ending to
Hornblower and the Crisis.
They discussed boats and inland waterways in France,
Germany and Scotland (The Union Canal with the
mindboggling Falkirk Wheel, a rotating boat lift, is just
nearby). And of course Forester’s naval fiction and
Hornblower and the Crisis. Around the year 2000 Bob
started on his ending of Hornblower and the Crisis
because, as he put it, he simply couldn't live with an
unfinished Hornblower adventure and he found previous
attempts to end the story not in line with either Forester’s
notes, or Hornblower’s character. Bob picks up the original
story with Hornblower on his way in a post-chaise to
Harwich to read himself in at the Sea Fencibles, the naval
militia established during the Revolutionary and
Napoleonic Wars to provide a close-in line of defense to
protect the United Kingdom from invasion by France. After
a daring series of escapades with colorful characters –
some recognizable from previous Hornblower stories – in
Iberia, we end with the news of Villeneuve’s having left
Ferrol to face what was to be his crushing defeat at
Trafalgar.
The style of Mr. Smith's Crisis completion is entire in line
with Hornblower's character, who is as self-reflective and
self-critical as ever - bold and self-assured on the outside,
while full of self-doubt within. He remains always a keen
observer of the best naval discipline, structure and
seamanship. Smith's Ending is well researched;
references both to earlier Hornblower stories and to
historical events are elegantly incorporated. There is a
wealth of fascinating contemporary detail too – for
example the daily drill of the Sea Fencibles and on the
very last page, the passing reference to the invention of
the metal-tipped swan quill.
This exciting new Hornblower can be ordered as hardback
issue or eBook from a link on the Society web site http://
csforester.eu
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CORRESPONDENCE
Where (or how) can I find the original magazine
publications of the stories Hornblower and other Forester
books and short stories? I know some were published in
Saturday Evening Post, but is there somewhere on the net
an overview? The internet seems to be sadly lacking story
bibliographical information. Looking forward to your
answer and thanking you in advance.
Charlie Cockey
Editor: There was a link to an index page of Magazine
articles. Unfortunately, the CSF content mysteriously
disappeared. The Society is now working on such an
index page on our website. See links (in progress!)
Hello,
we are a small public theatre in Konstanz in southern
Germany and interested in realizing a theatre adaptation
of C.S. Foresters novel "The African Queen"…... We have
good connections to theatre companies in Malawi and
Togo and our next season will be focused on Africa. In this
context, we want to do a theatre adaptation of Foresters
“African Queen”. Now my question: Is the C. S. Forester
Society the holder of the rights of “African Queen”? Or do
you know, who it is? Looking forward to hearing from you
and with best regards.
Miriam Reimers
Editor: We are not; it is http://www.pfd.co.uk
Dear Editor,
In search of a copy of Voyage of the Annie Marble, I came
across following book announcement:
MIDSHIPMAN MARMADUKE MERRY
by William H.G. Kingston
For all you fans of Hornblower and Aubrey, here's another
midshipman who is just as daring, just as brave, but has
unfortunately suffered the neglect of time. When you read
this, (regrettably the only work by Kingston dealing with
Merry), you will soon come to see the strong influence that
Kingston obviously had on C S Forester when he was
crafting the Hornblower character. There can be no doubt
that Merry was the progenitor of Hornblower. Even many
of the incidents that occurred in the Hornblower series are
present here; the frigate finding herself in the middle of the
French fleet in the fog, the duel on the foreshore, the
capture of the schooner by the boats' crew, etc. The
difference between Kingston and Forester, is that this
book was written contemporaneously with the Napoleonic
wars and carries a particular verisimilitude because of it.
The Midshipman also has one big benefit that the
Hornblower and Aubrey series never had; the
Bunyonesque character of Jonathan Johnson, the
boatswain of the frigate Doris upon which Merry serves.
The tales that he spins of his experiences in the service
throughout the book are unique to say the least.
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The next time you are involved in a discussion of the
relative merits of Hornblower and Aubrey, just whip out
your copy of The Midshipman and cry out; "But what about
Merry?"
First published in 1864. I have always thought that the
Hornblower character was partly based on a number of
real naval figures such as Nelson and Cochrane. Is there
any truth in the above, that Hornblower was in fact based
on another fictional hero?? If so then: did Nelson and
Cochrane inspire Kingston? And who was Kingston
anyway? Maybe the subject of an article......
best wishes,
Kai Svensson
Editor: nice theory, do tell us more!
Dear Jetse,
What a surprise! I was perusing back issues of the CSF
'Reflections' ....and came upon a mention of my story "Run
Aground". I'm quite stunned and delighted to find a
mention of my little project in such an august publication,
and even more astounded that you've found such kind and
generous words to describe it. I had great fun in
researching and writing Run Aground: you are quite
correct in your assumption that at least some of us write
fan-fiction simply to fulfil a creative urge. I know my story
is far from perfect, and each time I reread it I find bits of
writing that make me cringe (perhaps one day I'll go back
and fix them!). So to find that someone else found
something in it to appreciate is a gift indeed. Thank you!
Idler (one gentle correction....it's *her* alias!)
WELCOME TO NEW MEMBERS
A special welcome to the following members:
Mr Pontus Jarborg and Mr Rolf Ahlstrom from Sweden, Mr
Paul Maheu from the USA, Mr Carl Warner from the UK,
Mr. Nicolas Grigorellis from Belgium and Mr. Lakshman
Gunasekara from Sri Lanka.
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