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BROWN ON RESOLUTION part III, the movies
John Roberts
CS Forester wrote ‘Brown on Resolution’ in the late 1920s
and John Lane, founder of the Bodley Head publishing
house, first published it in 1929. It is unique in that it was
the only one of his many books that was twice made into a
major cinema film. The first film version ‘Forever
England’ (1935) was made shortly after the First World
War and the subsequent film ‘Sailor of the King’ (1953)
was made after the Second World War. It is also unique
in that it was the only one of his books to feature naval
engagements during the First World War. That is strange
when you consider that he would have been at a most
impressionable age, growing up in his late teens during
that war with its dramatic naval battles (he would have
been seventeen at the time of the Battle of Jutland and
would have read the many newspaper and magazine
accounts). We know that he had already developed a
passionate interest in naval matters in his early days and
went on to write many books, fiction and non fiction on
naval subjects particularly concentrating on the
Napoleonic era and the Second World War. He even
wrote a long and splendid introduction to Richard Hough’s
classic work ‘Dreadnought’. For whatever reason we have
only ‘Brown on Resolution’ to cover the naval battles of
the First World War.

produced just three years after he started his long film
career covering over 120 films. The film was directed by
Walter Forde, and also starred Betty Balfour as Elizabeth
Brown and Barry Mackay as Brown’s father, Somerville.
Interestingly a German, Otto Ludwig, edited the film.
Gaumont British Picture Corporation distributed the film in
the UK on 15 May 1935, and six months later, in the USA.

“Forever England”(1935)
The first film was produced by Sir Michael Balcon of
Ealing Studios and was entitled ‘Brown on Resolution’, it
was released in 1935 only six years after the publication
of the book. In the USA it was released under the title
‘Born for Glory’ and then re- released in England shortly
afterwards, with the title ‘Forever England’. The film
starred John Mills and was one of his earliest films, being
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The film, which only lasts seventy minutes, possibly a
reflection of the shortness of the book, follows the original
plot fairly closely; in fact it follows the book much more
closely than the later film, but with various name changes.
Brown’s ship is the cruiser RUTLAND instead of the
CHARYBDIS and the ZIETHEN, whilst retaining her name
is changed from an armoured cruiser with 5.9-inch guns
into a battlecruiser with 11-inch guns. Incidentally in the
second film the name of the ZIETHEN is changed, which
is a pity as CS Forester carefully selected the name
ZIETHEN to follow the German naval tradition of naming
many of their major warships after illustrious German
military leaders. General von Ziethen was one of Blucher’s
army commanders in the Waterloo campaign and the
Germans named two of their major warships after Blucher
himself, but both, like ZIETHEN, were ill fated. In the First
World War the 16,000 ton battlecruiser SMS BLUCHER,
was caught, with the rest of the German battlecruisers, by
Admiral Beatty at the Battle of Dogger Bank and she was
sunk by the battlecruisers LION and TIGER, with
spectacular photographs of her sinking on the front-pages
of the newspapers. CS Forester would have been a very
impressionable sixteen at the time and most probably this
influenced his choice of names for Brown on Resolution,
with SMS ZIETHEN being caught and sunk by the
battlecruiser LEOPARD in his story. Interestingly, despite
the fate of the BLUCHER the Germans went on to name
another of their major warships BLUCHER, a magnificent
19,000 ton heavy cruiser of the Admiral Hipper class. She
led the German attack on Norway in April 1940 and was
damaged by gunfire as she headed for Oslo before being
sunk by torpedoes with heavy loss of life.
In the film Brown is at sea in the South Pacific onboard
the cruiser RUTLAND on the outbreak of the First World
War. RUTLAND, which is hunting German commerce
raiders, is sunk close to the Galapagos archipelago and
Brown ends up being marooned on the fictitious island of
Resolution. He is captured and taken prisoner by the
ZIETHEN.
The German battlecruiser has several
encounters with British warships before she suffers
significant damage and has to seek refuge in a remote
island to affect repairs. It is then that Brown manages to
get ashore with a rifle, water and ammunition. Hidden on
the island he is able to snipe at sailors, exposed on the
upper deck, trying to repair the ZIETHEN. A shore party
eventually manages to shoot Brown but by then he has
managed to hold up the ZIETHEN long enough for the
British warships to catch up with her and sink her after a
brief battle. The contentious ending in the book is
changed. CS Forester had ZIETHEN sailing away from
the island of Resolution to meet her fate, leaving the
wounded Brown to perish unknown, unrecognised and
despairing that he has failed to delay the ZIETHEN long
enough. This was thought to be too harsh and though the
film ends with Brown being shot and killed; after the
sinking of the ZIETHEN the British discover him and he is
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finally recognised for his brave action. A monument to his
heroism and sacrifice is commemorated by the erection of
a cross on the highest point of the island. The captain of
the Royal Navy battlecruiser that sinks the ZIETHEN
discovers that Brown was in fact his illegitimate son.

John Mills (1908-2005) in Forever England

The 1935 film is unique in that it is the first film to actually
feature real British warships for the battle scenes. The role
of the German battlecruiser ZIETHEN is played by the
4,300 ton, Royal Navy Ceres class light cruiser HMS
CURACOA. Ironically the CURACOA was much more like
Brown’s light cruiser the CHARYBDIS, described by CS
Forester as “…Brown… became a full-blown ordinary
seaman in the newly commissioned third-class cruiser
CHARYBDIS, which left Portsmouth in 1912…” The
CURACOA was laid down just four years later in 1916 and
seems to have been something of an unlucky ship. As
well as being “sunk” as the ZIETHEN in the film she was
mined and seriously damaged in the Baltic in 1919, she
was then bombed and heavily damaged in the Norwegian
campaign in 1940 and finally in 1942 she was rammed
and sunk by the liner QUEEN MARY, which she was
escorting at the time, off Bloody Foreland, north of Ireland.
“Sailor of the King” (1953)
The second film, ‘Sailor of the King’, was made shortly
after the Second World War at the beginning of the 1950s
(work actually started on the film in 1949 but it was not
completed until 1953). It is the film that quite a few of us
have seen and know, as it was widely shown throughout
British cinemas during the 1950s and since then has
appeared many times on television. I have seen it quite a
few times and thoroughly enjoyed it, though it is not as
good as the book. It has also been sold on VHS, DVD
and CD, with key sections appearing on ‘Youtube’ and the
whole film is actually available to down load, free, from the
Interne t (htt p:// w ww. o v gui de.c om/mov i es _tv /
sailor_of_the_king.htm). The film was released in other
countries, and in other languages, such as Spain (title
“Marinai Del Re”), Denmark (title “Fladens Helt”), and
Argentina (title “El Marino Du Su Majestad”) ‘Sailor of the
King’, was made by Twentieth Century Fox and was first
released on 11th June 1953, before being distributed in
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the USA as ‘Single Handed’ by Warner Brothers-Seven
Arts. Roy Boulting, twin brother of John Boulting, directed
the film, which was one of the many classic films made by
the Boulting brothers between 1945 and 1979. The film
starred Jim Hunter as Andrew Brown, Michael Rennie as
Richard Saville and Wendy Hiller as Brown’s mother
Lucinda Bentley and was made on location in the
Mediterranean with the small island of Gozo, off the north
coast of Malta being used to represent Resolution. It is a
pity that the film was made in black and white at a time
when most major cinema films were already being made
in colour.

Jeffrey Hunter (1926-1969) in Sailor of the King

Though in the book the original story, written before the
Second World War, is inevitably set during the First World
War in the Pacific, against the background of the German
raiding cruisers and the battles of Coronel and the
Falkland Islands, the film cleverly brings the story up to
date and is set in the Second World War and also in the
Pacific. The story in the film uses the Battle of the River
Plate as a background to the tactical scenario. There
was, of course, a number of German raiding cruisers in
the Second World War, roaming the southern oceans at
the outbreak of the war, attacking the main trade routes
and destroying British and Allied shipping, just as in the
First World War. One of the most notorious of these
raiders being the pocket battleship, ‘ADMIRAL GRAFF
SPEE’, named after Admiral Von Spee, the commander of
the Far East Asia Squadron, which Brown, in
CHARYBDIS had been hunting before encountering the
ZIETHEN. The ADMIRAL GRAFF SPEE became headline
news in December 1939 when three British cruisers
attacked her in the South Atlantic off the coast of South
America. The three cruisers, EXETER, AJAX and
ACHILLIES, commanded by Commodore Henry Harwood,
had been hunting her in the same way CHARYBDIS had
been searching for Von Spee’s raiders. The ensuing battle
was a David and Goliath scenario with the lightly armed
and lightly protected cruisers tackling the heavily armed
and armoured German pocket battleship with her six
massive 11-inch guns. After a comparatively short battle
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in which the ADMIRAL GRAFF SPEE knocked out
EXETER, the biggest of the three cruisers and damaged
the other two light cruisers, she ran for the coast and took
refuge in Montevideo. The remaining two heavily
damaged British light cruisers, joined by an old cruiser,
the CUMBERLAND, steamed up and down off the South
American coast. Fearing that more powerful ships were
waiting for her the ADMIRAL GRAFF SPEE sailed from
Montevideo and was scuttled in the Plate estuary by the
captain, Hans Langsdorf, who then shot himself. The
battle was called the ‘Battle of the River Plate’ and news
of the victory acted as a very timely morale booster in the
UK, arriving at a critical moment in the war when things
were going badly for the allies. Interestingly the battle
was made the subject of a film ‘The Battle of the River
Plate’ just three years after ‘Sailor of the King’ was
released and was also filmed in the Mediterranean using
Royal Navy cruisers, though this time it was filmed in full
Technicolor.
When adapting CS Forester’s plot to the Second World
War the film scriptwriters based the story on a squadron of
three cruisers, STRATFORD, CAMBRIDGE and
AMESBURY, very similar to Harwood’s hunting squadron
of three British cruisers, commanded this time, of course,
by Captain Richard Saville in his flagship HMS
STRATFORD. Brown, in this version is a Canadian sailor
called ‘Andrew’ and is serving onboard HMS AMESBURY
as a Leading Signalman. The cruiser squadron is
escorting a convoy of merchant ships west across the
Pacific when news is received that a lone British merchant
ship, the DUNFERN CASTLE is being attacked by the
powerful German raiding cruiser ESSEN. Due to a radio
intercept Captain Saville knows the approximate position
of the attack but cannot go after the ESSEN in his
flagship, much as he wants to, as his ship’s fuel state is
low. Instead he detaches CAMBRIDGE and AMESBURY
to hunt and engage the ESSEN.

Amesbury opens fire

The cruisers close the area at full speed and
CAMBRIDGE stops to pick up survivors from the
DUNFERN CASTLE. AMESBURY continues and
eventually sights the ESSEN. The ESSEN with her more
powerful and longer-range guns engages AMESBURY.
This now provides the scenario in the book with Brown in
the weaker ship fighting a superior German raider.
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The ESSEN soon straddles AMESBURY and does heavy
damage. In response the crippled AMESBURY makes a
last attempt to close and sink the ESSEN with torpedoes
and does in fact manage to achieve a hit in the bow with
one torpedo before she finally sinks leaving only two
survivors, a petty officer and Brown. Brown is rescued and
interrogated by the German captain, as in the book, but
refuses to give away any information.

Survivors from the ESSEN tell Captain Saville about a
British rating on Resolution who held them up. The film,
having departed from the book, then concludes with two
different endings. In the first Brown’s body is recovered
from Resolution and he is awarded the Victoria Cross
posthumously. At an investiture at Buckingham Palace
Saville, promoted rear admiral for having sunk the
ESSEN, meets Brown’s mother who has come to receive
her son’s Victoria Cross, they talk but Saville does not
appear to realise that Brown was his son. In the
alternative ending Brown is rescued alive and then goes
to Buckingham Palace to receive his Victoria Cross. At the
Palace he talks to Rear Admiral Saville about his mother
but again Saville does not appear to realise that he is
Brown’s father. The two different endings are rather
clumsy and detract from the film, which overall is well
made with splendid action sequences.

ESSEN heads for the remote island of Resolution to affect
the necessary repairs to the bow in the safety of the
lagoon. The Island of Gozo was selected as the location
for Resolution and certainly matches the descriptions in
the book; having visited the location I can confirm that it
fits CS Forester’s idea of a remote, enclosed lagoon.
Saville meanwhile wants to avenge the loss of
AMESBURY and has decided to risk his low fuel state and
go after ESSEN with CAMBRIDGE. In the lagoon Brown
escapes from the ship with a rifle, ammunition and water.
He makes for the shore and climbs up to a spot where he
overlooks the anchored ESSEN, from there he is able to
shoot at repair parties on the upper deck holding up the
vital patching of the bow. This classic sequence is shown
on the internet on ‘YouTube UK’: http://www.youtube.com/
watch?v=LN7lWnXCDk4 . The delay is sufficient for
STRATFORD and CAMBRIDGE to arrive in time to sink
ESSEN when she finally emerges from the lagoon.

Michael Rennie (1909-1971) as Richard Saville

ESSEN in Resolution Island lagoon

The 2nd battle of Sirte
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The Royal Navy assisted in making the film, with battle
scenes shot in the Mediterranean. The cruisers
CLEOPATRA and GLASGOW were used with the old
three funnel fast minelayer MANXMAN portraying the
ESSEN. Interestingly HMS CLEOPATRA was Admiral
Vian’s flagship at the Second Battle of Sirte in March
1942, when British cruisers, including HMS PENELOPE,
fought off the Italian fleet including the LITTORIO.
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The battle was the background to CS Forester’s excellent
book ‘The Ship’, the story of the fictitious cruiser HMS
ARTEMIS, which lands the chance hit on the Italian
battleship at the height of the engagement forcing the
Italian ships to turn away and “..deciding the history of the
world”. To gather material for his book C S Forester went
to sea in the cruiser HMS Penelope and dedicated his
book to the officers and men of that ship.

CORRESPONDENCE

Letter from Sri Lanka

On the whole both films do credit to the basic original
story in the book and were well made with realistic battle
scenes using real warships. It is a great pity that CS
Forester did not write more books about the war at sea
during the First World War, as they would have been set
against dramatic naval actions, which he understood and
portrayed so well and would also have made fine films.
Equally it is a pity he did not create a ‘Hornblower’ type
naval officer of the period who could have seen action in
the Royal Navy in both World Wars. If you have not seen
the films they are worth watching and ‘Sailor of the King’ is
readily available.

I am very happy to connect with the C S Forester
Society. I came across this Society website while
surfing the web trying to get a reference to the
Admiralty Steps on the Thames. Based in Colombo, Sri
Lanka, I have been reading Forester since my mother
first introduced me to Hornblower in my early teens. I
used to borrow them from the British Council Library in
Colombo. You could imagine my childhood thrill to
read about the 'Cingalese' divers in 'Atropos'. I am a
(mixed) 'Sinhalese' myself - my father being Sinhala
and mother Burgher, i.e. of Dutch colonial descent. I
have, over the years, built up my small library of
Foresters, mostly purchased second hand in Sri Lanka.
Yes, there are certainly other Sri Lankans who read
Forester!
About six years ago I had the opportunity to visit
Finland which included a ferry trip from Helsinki to
some islands in the Gulf of Finland. Thrilled as I was to
actually 'sail' in waters sailed mythically by Hornblower,
I was even more thrilled to meet the chief administrator
of those islands who was also a Hornblower fan! It was
a very poignant moment for me.
I do visit London on work (UK is far too expensive for a
Sri Lankan to visit purely for leisure) and look forward
to the day when I can visit Portsmouth. I have already
noted that Tor Bay is not far from the home (about 45
km) of an uncle of mine now domiciled in the UK and
mean to visit one day. I have little hope, though, of
getting to the Gulf of Fonseca or to Marmorice Bay in
Turkey.
Thanks for the AGM Notice and, most importantly, for
yet another exhaustively detailed set of articles in
REFLECTIONS!
Lakshman Gunasekara.
Rajagiriya, Sri Lanka.
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Brown on Resolution
Members’ views
The AGM in London on 10 September 2011 featured a
discussion on the merits (or lack thereof) of the book-ofthe-year Brown on Resolution. Ludwig Heuse and Jetse
Reijenga presented their opinions. Other participants
reacted and gave their view. Below is a summary of views
and arguments presented.
Ludwig Heuse’s view
The reasons why I don’t like the book: as a preface, there
is no romance in steel & steam ships, contrarily to wood &
sail ships. Fights between steel ships are a murderous
business with almost all sailors of the beaten ship dead
(e.g. Brown is the only survivor in good health of HMS
CHARYBDIS sunk by ZIETHEN). Fights between steel
ships are a very un-cavalier business too, as the ship with
the bigger guns destroys the one with the smaller ones at
a distance, where the weaker one does not have a chance
to bring its guns to bear at all. It’s therefore only the size of
guns that matter, not the quality of the seamanship of the
two fighting ships crews. These points do not disqualify
Brown on Resolution (BoR) as a book itself, but in my
leisure time I prefer to stay out of this gruesome world of
industrial annihilation.
Now on the quality of the book itself:
• There is nearly no dialogue, even before Albert is
alone on Resolution Island and so we cannot enjoy the
skillful and entertaining dialogs of Forester`s later books.
The prose is partly on dime novel-level, e.g. when
describing Schmidt, the German agent in Panama: “Three
minutes later, in the growing light of dawn, his car was
roaring out of Panama with his headlights blazing, while
Schmidt, thick body bent, grasped the wheel in his big
hairy hands.” Or it is outright kitsch; read the
hallucinations of the dying Albert: “He floated down to
where the German boy was lying, with the sun on his pale
hair; he took his hand, and the boy opened his eyes and

smiled. It was such a friendly smile; Albert loved him from
that moment for the niceness of his blue, childlike eyes
and his golden sunburn. Brown lifted him ever so easily
just by the hand he held, and together they drifted away
from the ugly sharp rocks …”.
• Readers like to identify and associate themselves
with the protagonists of a book. But you cannot identify
with a person who in the case of Albert is described by his
own mother as being “not a genius” and later as a pure
“fighting machine”. Captain Saville-Samarez does not fare
much better labelled as “a naval officer of the best brand
of British stupidity”. You do also not see any character
development in both protagonists, they appear as totally
static personalities. Possibly these were typical navy
characters of that time, but that’s not what I look for in a
novel I read for pleasure. And what a difference to the
characterization of Lieutenant Bush in the Hornblower
series, who is not a genius either, but a very likeable
person anyway.
• The whole book appears a very hasty affair, exactly
as John Forester describes the writing process of his
father in his early years in “Novelist and Storyteller”.
Driven by financial worries Forester punched out book
after book, his only concern was the number of words he
could put on paper each day, there was no underlying
artistic ambition at all.
• Finally, what’s the point of the plot when son and
father never know of each other?
• Following BoR I read The Good Shepherd, written a
good ten years later and settled in the world of modern
navy warfare too. What a difference we find here in the
depths of character and plot development and
sophistication of dialogue against the plainness of BoR!
Jetse Reijenga’s view
It is commonly agreed that Nelson (1929) is the foundation
stone of Forester’s books about the Napoleonic wars, the
Hornblower sequel among them. What I have come to
realize this year, is that Brown on Resolution (1929) is the
foundation stone of Forester’s books on 20th century naval
action. Recent articles by John Roberts [Reflections 18
and 19] show evidence of Forester’s extensive research
on naval matters of the period.
Personally I like Brown on Resolution because it is very
much typical C S Forester and it foreshadows format,
style, story elements, characters and even names in
subsequent work:
•
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The name Brown was to become a symbol of solid
reliability in action in the Hornblower novels. On the
other hand, the person Brown here in this book is the
first “Man Alone” at war with the rest of the world;
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• There is the major role of Chance as in most of
Forester’s later work, e.g. “The lucky man is he who
knows how much to leave to chance”;
• “The real hero is usually not the one who gets the
credit”, is a re-current theme in the Hornblower sequel;
• We read all about repairs of a damaged ship of war in
an enclosed bay of a desolated, volcanic island in the
Pacific. That was written well before The Happy Return
(1937);
• Forester’s disdain (but secret admiration) for “a naval
officer of the best brand of British stupidity” (p. 11),
especially the kind that carry “these new-fangled double
barrelled names with a hyphen” (p. 200 in Hornblower and
the Hotspur). Says the author who by birth had such a
name;
• In Brown, Agatha voices Forester’s clear opinion
about England’s re-armament, a theme recurring in The
Peacemaker;
• There are other hints of autobiographic detail: Albert
Brown grew up in same neighbourhood as Forester did
and Agatha must have frequented the same library, which
we visited during the AGM;
• Finally there is Agatha’s 3-night stand: imagine
naughty boy Cecil at his mother’s dinner table at 58
Underhill Road, writing his first Victorian naughtiness, as
an author who would later write proudly: “The Commodore
was certainly the Saturday Evening Post’s first adulterer”;
In Brown (p. 29) Agatha “had never been there. Her
underwear proved that, if nothing else”; delightful
phrasing, as delightful as Flying Colours where he would
write about “the affair [with Marie] thus consummated
seemed to clear the air like a thunderstorm”.
I think Brown on Resolution is a powerful story of glory,
dedication, self-sacrifice and personal tragedy intertwined.
Dirk Scholten’s view
The first aspect of my appreciation of Brown on Resolution
is the composition of the story. Everything "fits", from start
till finish. In that respect there are two stories intertwined;
the story of Brown, the main figure on the surface, but
under the surface it is the story of Samarez that one way
or another dominates. He is the man who's performance is
dominant behind the screen; first (in the second chapter)
in his thoughts about the navy and his career, then the
meeting with Agatha and the brief but passionate love
affair, which leads to the birth of Albert Brown, followed by
Samarez's apparent removal from the scene.

This brought me to an attempt to try and unravel the
puzzle: what does CS Forester really try to say? And: is
there a statement, a deeper meaning of the book (one of
his first)? Is it perhaps a statement we do not
automatically connect with CS Forester, one totally
unexpected, one connected to the unhappy end of the
story (a story "noir" John Forester called it in London at
the AGM). In other words: what if the true underline of the
story is "religion". Or perhaps a deeper religious meaning
or intention? For the total dedication of Albert Brown,
Agatha and Samarez to the Royal Navy has religious
elements in it.
In that sense one could perhaps characterise the story as
a combination of an example of "neo-romanticism" (love
for a person is replaced by love for a phenomenon such
as the navy) although the neo-romantic stile dates from an
earlier period (around 1880) and a religious "zest" in which
all three main characters are not only spiritually connected
(both in life and in death) but in a way act and think
beyond reason and ratio.
And what is the effect of all this? That if you truly believe
in things worth while in and beyond life - here perhaps
freedom (that British virtue through and through) or
perhaps civilisation - you do everything possible and never
give up without perhaps always realising that you do
it. And whether C S Forester wanted to have more of
these characteristics himself or - at this early stage of his
being a writer - wanted a more distant and - if you wish more "literary" approach remains a question. But that is
not a problem, because it fuels discussion.

Then first Agatha and then Albert take over. In the final
chapter he appears again for the decisive victory over
ZIETHEN, facilitated by his son he does not know. So far
a very good story, very well told, yet puzzling as well.
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John Forester’s view
BoR is a story of individual heroism, intelligently directed,
affecting history in unpredicted ways, contrasted against
conventional professionalism. CSF’s continuing interest in
this contrast shows even in his biography of Nelson, with
its portrayal of Nelson learning his craft the hard way,
thinking about it, and then training the captains of his fleet
in how to win a battle between fleets.
BoR was CSF’s first novel of modern war. Ten years after
the Great War, it became respectable to write about its
horrific conditions, possibly with courage but without glory.
BoR is a tight little story about three characters with two
relationships: Saville-Samarez, officer, RN; Agatha Brown,
supposed widow and the one link between the other two;
Albert Brown, her son, lower deck, RN.
While there was plenty of bumbling in the Great War, on
both land and sea, and little glory for anyone, there were
many examples of courageous actions, some of them
intelligently directed. Brown’s story develops the character
that directed him to use his courage, training, and
intelligence to carry out his duty, no matter what the risk or
how small the probable result. Much of the story is told
through the thoughts of first, Agatha, and then, Albert, that
the Royal Navy and its tasks were all-important and
worthy of intense devotion. But Albert’s story would not
have been interestingly remarkable had his naval career
been as typical as had Saville-Samarez’s. Chance thrust
Albert into the particular situation in which his character
enabled him, drove him, into courageous action to
produce, unknown to anyone, success beyond the
probable. Dedication, courage, skill, intelligence,
producing success without glory.

Brown was no superman, but careful, hardworking,
conscientious and devoted; therefore a capable seaman,
but little different from his compartment mates. It was
when the only task that he could fulfill required intense
concentration on fighting through to its completion that he
became, one would wish only temporarily, a complete
fighting machine. That is the common lot of men in battle.
Professionalism failed to prevent considerable bumbling in
the Great War. In both services there was a bit too much
follow-the-leader attitude rather than thinking things
through. Saville-Samarez, “not much given to prolonged
reading, nor to prolonged following of any one train of
thought,” paid attention to the details of his profession,
made no mistake, and accordingly rose in rank to
command a battle cruiser. His decision of where to search
for ZIETHEN was unimaginative, professional, and lucky.
Saville-Samarez’s unimaginative sense of duty
foreshadowed CSF’s later General Curzon, of the same
Great War, while Brown’s intelligent sense of duty
foreshadowed Rifleman Dodd, Lt. Commander Krause,
and Rose Sayer.
War is the province of uncertainty, where Chance,
sometime personified by CSF, puts tasks before men,
tasks that test their characters as formed by previous
events. The uncertainties of Chance acting upon individual
men, as told by CSF, produce engrossing stories.
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Afterword

Letter from the Chairman

Discussing the book of the year has resulted in several
interesting viewpoints.
Ludwig Heuse clearly explains personal taste, but
character development, yes or no? Nobody can deny that
Brown’s character is the product of both nature and
nurture. Intellectually he probably exceeds his father in
imagination, improvisation and strategy. Only now do I
realise the following: One might even argue that father
and son were both “born on the wrong deck”; the one was
street smart, the other probably book wise, but who is the
better soldier? Once more a re-current theme in several of
CSF’s books.
John Forester and I pointed out the major role of Chance,
but there is ample dedication, determination (resolution!!)
and predestination as well.
Dirk Scholten at the AGM mentioned that Brown was
talking to his god. He now again mentions religion as an
underline of the story. It took me a while to realise that he
is perfectly right.
This underlying story is the birth, life and death of Jesus
Christ, it is a religious metaphor. Everything fits. It starts
with pregnant Agatha rejected from her own home, forced
to go into exile and deliver in a humble environment,
unmarried, and nobody except Agatha herself knows who
the Father is (a Captain, in Forester’s words is like God).
Brown is destined for a naval career on the lower deck,
living among equals in his social order. Ludwig Heuse
finds the hallucinations of the dying Albert floating together
with the German boy “outright kitsch”. Others may find that
this only reflects our hero forgiving the people who were to
kill him. On the island, Albert is crawling up the thorny
rocks of his mount Golgotha, to sacrifice himself for the
salvation of civilization and to meet his Maker. Possibly
Brown on Resolution is nothing short of a metaphor of the
gospel according to C S Forester!
Editor

Dear Members,
On our website (http://csforester.eu) you will find a series
of photos giving impressions of our AGM held on 10 and
11 September 2011. The event commenced in the
Dulwich house where CSF started his career as a writer,
went on to HQS WELLINGTON moored on the Victoria
Embankment where the main event took place, and ended
on Sunday morning with a tour of HMS BELFAST next to
Tower Bridge. We thank Sara Hanna and her husband
David Grindall, owners of the house in Dulwich, for their
hospitality. While having tea they showed us their
collection of letters and documents relating to CSF - one
of which revealing that the father of CSF and owner of the
house gave the failed student of medicine just one year’s
free use of the attic (at that time a dark and unheated
place) to establish himself as a writer. Today this attic is –
after some refurbishment – a spacious and light-filled
office room, see photo no. 8. Our gratitude goes also to
our member Cdre Angus Menzies, who had invited us to
hold our meeting in the Court Room, the former engine
compartment of HQS WELLINGTON, and gave us a
splendid tour of the ship and its objects of interest, mainly
ship models, through which he explained to us the
technical development of sea-going vessels from the sailto the nuclear-age.
It was a very pleasant event. Coming from England, the
continent and even the USA, being young and older and
having different personal and professional backgrounds,
we are a quite diverse group. But we are all united through
our common interest in the works of Cecil Smith Forester.
And now, three years after the “re-animation” of the
Society, those who regularly attend, know each other and
our individual particularities and, I may say that friendships
have been founded. That makes us enjoy seeing each
other once a year and we would very much welcome all
the other members who have not attended a recent AGM,
to come next time too. I take this opportunity to thank our
wives and partners too; they may not be very deep-rooted
Forester enthusiasts themselves, but are tolerant of this
bee-in-the-bonnet of their loved ones; we do not want to
be without them at our meetings.
This year’s steak and kidney pie, modelled as mentioned
before on the pie in the form of a fortress served by Capt.
Pellew on HMS TONNANT in 1803, was delicious, the
best we had so far as most of us felt, especially as the
walls did not crumble despite the onslaught of the pipinghot meat (the walls of last year’s pie had to be re-fortified
through a cord wrapped around it, see photo AGM 2010).
In terms of what a literary society like ours should be
mostly about, i.e. the discussion of the books of the
eponymous writer, we took a good step forward this year,
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as we had a structured discussion of our Book-of-the-Year
Brown on Resolution with an opposing and a supporting
speaker. Their views and those of further members you
find elsewhere in this issue. I would not say that there is
no room for further improvement in our system of
discussing the literary merits of the various CSF books,
but we are now well on the way.

Date: Friday evening, 28 September until Sunday
morning, 30 September 2012, as this fits with the desire
of our members to have some extra time for informal
discussions and to meet towards the end of September,
but especially, as this date makes it possible for us to
have a joint session with our Swedish associates on
Saturday, 29 September.

Ballot
After this year’s AGM we asked everyone about his/her
ideas concerning next year’s date and venue of the AGM,
and Book-of-the-Year. 41 members responded, a number
surpassing our expectations. We very much hope that this
participation will lead to further engagement and interest in
the activities of the Society. The results of the ballot were
as follows:

Venue: Oxford, Oriel College and Bodleian Library.
Conveniently located in the vicinity of London and fits with
the desire of many for a central UK venue and as Oxford
and Oriel College are very interesting places in their own
right. By the way, there is some connection with
Hornblower, who travels in the Atropos as a young captain
with his wife Maria and young Horatio through Oxford on
the canal boat QUEEN CHARLOTTE. On the photo below
you see the pier where Hornblower was relieved of his
duties as the helmsman of the QUEEN CHARLOTTE and
where he had a pint or two.

Date
Members tend to prefer a later date in September.
Location
• 14 votes (67%) for England, of which 6 London, 2
Ushant/Channel islands and 1 North England.
• 7 votes (33%) for France, of which 4 Southwest France
and 3 votes Chateau des Graçay.
Conclusion: the vast majority prefers some place in
England, especially London. France not to be forgotten for
future AGM.
Book-of-the-Year (“BOTY”)
• 21 votes (43%) for a specific Hornblower book or
Hornblower in general
• 3 votes (11%) The Ship
• 2 votes (7%) Death to the French
• Rest 12-one-vote-proposals

We may have our welcome dinner Friday evening in the
Head of the River, possibly with a reading of the “Just
lunacy, my dear, lunacy”-scene from Atropos, one of the
lightest Hornblower scenes I know and which took place
just here in front of the pub.

Conclusion: There is a strong current not to forget
Hornblower to the advantage of the other CSF-books. The
Ship and Death to the French will be earmarked. Some
members indicated clearly they want Hornblower at least
every other year.

Book-of-the-Year: Lieutenant Hornblower, firstly in
order to have a Hornblower-novel after Brown on
Resolution this year, and second so that we stay in the
chronological order of the series.

In the “Other Comments”-column one of our members
suggested to serve ship’s biscuits with next year’s steak
and Kidney pie; that should be do-able.

AGM 2012 Programme.
The programme is gradually taking shape and exact
details details will be communicated in Spring. We are
currently working along the following lines:

For the sake of good order please note that not all
participants answered all the questions. Also, only the first
of – in some cases, many – suggestions were counted.
There was also a technical hiccup at the end of the
answering period with the ballot software, which may have
lead to some inaccuracies. Next time we shall better know
how to handle the system.
Conclusions: 2012 AGM date, venue and BOTY
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Friday afternoon arrive Oriel College.
Dinner Head of the River (15 minutes walk from Oriel).
Saturday
Meet at Bodleian Library (2 minutes walk from Oriel) for a
one hour tour, and see all of Forester’s 1st editions,
followed by drinks.
Light lunch in Bodleian
Welcome and Annual General Meetting
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A member of the Swedish Horatio Hornblower Society on
the background/locations of The Commodore in the Baltic;
Book of the year (Lieutenant has cutting out expeditions
similar to Rosas and Riga)
Drinks and castle-pie dinner in Oriel College
Sunday
Possibly a visit of the Old Admiralty Building, London,
designed by Christopher Wren (A tough one to get the
permit for, we work on it).
Any thing else on your mind, dear reader? We welcome all
other suggestions and hope to see you next September.

Good Housekeeping is a women's magazine owned by
the Hearst Corporation. The magazine was founded in
1885 in Hollyhock, Massachusetts. In 1911 it was bought
by the Hearst Corporation. They created a British edition
along the same lines in 1922. Famous writers who have
contributed to the magazine include A J Cronin, C S
Forester, Somerset Maugham, Evelyn Waugh and Virginia
Woolf.
Forester’s contribution in the British edition was called
News Letter from America. It was one of the many efforts
made by Forester to involve the US in the war in Europe.
After Pearl Harbour (7 December 1941) C S Forester
continued generating public appreciation in Britain for the
sacrifices made by the Americans at home.

Best regards,
NEWS LETTER FROM AMERICA (August 1942)
Sent to us by C.S. Forester, whose vivid war story,
"Commandos Come at Dawn," is now being filmed.
Ludwig Heuse
______________________________

CORRESPONDENCE
I have a book called 'The Home Front', The Best of Good
Housekeeping 1939 – 1945, published by Erbury Press.
Good Housekeeping was a major magazine of its day. It
contained a contribution from C S Forester in the August
Issue of 1942.
The Rev'd Martin Flowerdew,
Vicar of Hoylake
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Here in America one moves in a land of plenty. So far
rationing has not yet begun, and, except in the matter of
conscription, the war has hardly touched the private lives
of American families. There are the gravest shortages just
over the horizon and the strictest rationing is being
arranged for but at present and for a few more weeks to
come, it is possible for an American woman to go through
a quite normal day without any reminder of the war. Let
me add quickly that no American woman does do this: the
American public is alive and awake to what war means.
The figures are beginning to come through which tell of
the help to England that has been given up to the time of
the American entry into the war, before the whole
industrial power of this vast country was mobilized for the
purposes of production. Some of the figures are quite
astonishing. From the enormous food supplies here, about
800 million pounds of meat and fish products have been
sent under the Lease-Lend agreement - nearly 20 pounds
for every man, woman and child in England. A thousand
million pounds of grain, 800 million pounds of fruits and
vegetables, and 800 million pounds of milk and egg
products.
These figures, of course deal only with goods supplied by
the Government of America to the British Government. But
the American people are the most generous public in the
world, always ready to open its purse strings in response
to any appeal. Nothing in the whole war has caught the
imagination, or excited the admiration, of America as
much as the dogged British determination under the Nazi
air attacks. When the war is over, any woman of England
who went through the blitz will be able to bold up her head
with pride; the British public was steadfast in the attack as
a matter of course, and those people overseas who knew
and loved England were not surprised. But the American
people, living at that time in sheltered comfort, and only
knowing English people through novels and caricatures on
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the American stage reacted extraordinarily.
Warm-hearted and sympathetic, their imagination was
touched by the news which filled the American
newspapers. They read of the City in flames, of the
bombing of Coventry, of the discomforts, of the air-raid
shelters, of the difficulties and dangers of daily life when
jobs had to be done no matter what had happened during
the night; and the first question in the mind of the
American citizen was, "How could we help?” Contributions
in money and kind poured into the agencies that
addressed themselves to the job - the Red Cross, British
War Relief, and the others. There were regions which
actually sub scribed sums averaging more than a dollar five shillings - per head of population, adults and children,
rich and poor. The women set themselves to knit; one
agency alone, the British War Relief, sent over two million
knitted woolen garments, made from 800 thousand
pounds of wool supplied by the agency, and they sent as
well two million used garments which they cleaned and
repaired on this side before dispatch.

It is not merely food that must be sent to England; it is
weapons of war and the materials with which to make
them. Hardly anyone needs to be re minded of the factors
which make for this shipping shortage-apart from the
losses caused by U-boats; there are all the other
difficulties of infinitely longer voyages and zigzag courses.
The fact remains that the shipping shortage is probably
the most pressing problem to-day.
It is not merely air-raids which cause general staffs and
planning committees to look upon the women and children
in Eng land as serving in the front line. Food and comforts
must be sent to them; when they are sent they take up
space which could otherwise be devoted to munitions of
war-to the 'planes which are rolling off the American
assembly lines, the am munition for the guns, or, for that
matter, to the troops which America is sending to England.
The Governments of the two countries, Mr. Churchill and
Mr. Roosevelt in consultation, have to draw a very fine
dividing line between what is necessary for the English
family and what it is possible to do without. A small
reduction in the British ration may mean that every month
No one who saw it could doubt for a moment the sincerity an extra American division arrives in Northern Ireland.
of the sympathy of the workers. American women are free
from self-consciousness; they are accustomed to It is for this reason that British home production is of so
organizing themselves for collective effort; they have a much importance - the man or woman who grows a ton of
good deal less of that tendency to shrink from expressing food, by that very action makes it possible to send another
their ideals in words which has made England ton of materials of war from America; the housewife who
occasionally misunderstood. They threw themselves into fights against waste in her kitchen is at the same time
the work with the express determination to help as far as fighting against the Japanese in the East. The expression
was in their power the people who were fighting the Battle “global war” takes on a heightened meaning when viewed
of Britain, civilians no less (if anything, more) than in the light of the shipping shortage.
members of the fighting forces.
From the same point of view, therefore, one of the most
After the incendiary attacks on England, when roof vital contributions that America can make, and is making,
watching had to be instituted on a large scale, an appeal to the British people is to step up her shipbuilding pro
went out for warm out door clothing. It was exactly the gram. Mr. Roosevelt anticipated the approaching shortage
kind of vivid appeal to make to the American public - it long be fore America's entry into the war, and the increase
presented a problem whose nature Americans could grasp in production has continued with growing acceleration.
at once, and the depots were flooded immediately with The goal that has been set is a production fifteen times as
outdoor clothing, and the women set themselves to the great as before the war; so that one has only to stop and
task of stitching together the quantities of furs which came think for a moment to realize what this means in the way
in into rough-and-ready but satisfactory coats for roof of demands upon the skilled workers in the shipyards and
watchers.
of careful planning.
In all the inlets of the sea in America there are shipyards
In the same way, the American house wife could visualize hard at work. At one such place the writer of this article
the difficulty of feeding workers whose homes had been recently saw no fewer than twenty-three ships in process
destroyed, so that in a single year British War Relief sent of completion, where only a few months ago there was no
over nearly 300 mobile kitchens, to say nothing of the activity at all; and the American public realizes the
ambulances, which, with the Stars and Stripes and Union importance of the work; the new ships are being
Jack painted on their sides, are familiar sights in England. christened not by the wives of the magnates of the
companies, but by the wives of the men who have helped
That brings us to the great, the burning question of the to build them.
moment , the question of the shortage of shipping. In
America there is all the goodwill in the world; compared The first sign of it was noticeable when the news reached
with England, there is an abundance of the necessities of the U.S.A. of the battle at Oran. For a week or two
life. All that hampers the transfer of these necessities to previous to that, after France fell and when there was
grave doubt about England's power of resistance, America
England is the lack of ships to carry them.
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was faced for the first time with the possibility of a hostile
nation in command of the Atlantic, and the news of the
crippling of the ships which might be used against her sent
a genuine wave of relief throughout the country. Since that
time damaged British ships have arrived often enough for
repair in American ports, and in the streets of American
seaboard towns the British naval uniform is frequently
seen.
American mothers have made the men welcome. One of
the most charming things that have come to the writer's
attention is the arrangement made by an unofficial
organization of American mothers in a town with a navy
yard. A British ship came in for repair with an unusual
number of boys in her complement. Each mother adopted
one boy, adopted him almost liter ally for the time the ship
was in port. The boy was given a latch key to the house,
and was told to regard himself just as if he were a son.
All this has helped to give Americans a clearer picture of
the importance of the sea and of the closeness with which
England and America are linked. When the settlement
comes after the war I do not think that lesson will be for
gotten, and a permanent peace can only be ensured by
the closest co operation between the two countries. And,
with the weight that American womanhood has in
American counsels, the more conscious those women are
of the nearness of the two countries, the better.
For the winning of the war, and for making the final
settlement a permanent one, the accumulation of stores of
food and of the essentials of life in America is of the
greatest importance. The starving people of the subject
countries of Europe, and the discontented masses of
Germany, are already thinking with longing of the
abundance which will be poured out freely to them the
moment their Nazi masters are disposed of. The thought
of it is influencing them every hour that they are hungry,
and that is every hour of the day. The riches of America
are a tradition among them. And they know that the
moment their master admits defeat, those riches will
stream across the Atlantic. For England it will only be the
restoration of variety and luxury in food, but for Europe it
will mean the end of actual starvation. And the terms of
the Atlantic Charter are a definite promise of peace and
security for everyone.
_________________________

MORE CORRESPONDENCE
Rupert Maconick of Saville Productions is looking to
option the film and TV rights to the Hornblower series. Is
there an agent who handles the estate?
Patrick Sielemann of Unionsverlag, Zürich would like to
republish his novel "African Queen" in the German
language market. Whom to contact?
EDITOR: try the copyright agent at http://pfd.co.uk
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Forester on Titanic
I am searching for this article by CS Forester in 1949 or
1950. I used this piece for a presentation in public
speaking. The excellence of the article won me the first
place medal in a national public speaking competition. (I
was 15 or 16). Where can I find this article? I of course
can not recite it at present. Perhaps under hypnosis it
might return. It started "She was a floating Palace."
Please assist me.
Roger T. Fortin, USA

Editor: it was in the above February 1949 issue of
COSMOPOLITAN and it was about Titanic. An eBay
auction of this issue just ended at $50. May I ask the
winner of this auction for a copy of the article?!
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