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That was the dilemma I faced about twelve years ago. The 
Georgian period and specifically the Revolutionary and 
Napoleonic Wars had intrigued me for as long as I could 
remember, and I wanted to write a fiction series set in that 
time. Hornblower's presence was both an encouragement 
and an obstacle; I loved the books, but knew I could never 
hope to emulate Forester's characterisation, yet still felt 
that the fictional world of frigates and hard tack; close 
blockades and landing parties was large enough to take 
one more contributor. 
 
My background to that point had been mixed, I had written 
in many fields with some success, but was principally 
known as a broadcast comedy writer. Consequently I 
didn't imagine that any prospective publisher would 
consider me worthy of the investment necessary to launch 
a new name, and the knowledge that the ultimate naval 
hero had already been created was always with me. So, 
rather than try to emulate or compete, I decided to have 
no central character at all and, steering even further away 
from the Hornblower series, set as many stories as 
possible during actual historical events. I'd also write 
about the entire crew, rather than a single man, or group 
of men. The action would be seen from all angles, from 
the lower deck seamen, to commissioned officers; marine 
privates, warrant officers, even doxies. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Young Midshipman Hornblower  

 

For me it all started with a slightly gruff and remote frigate 
captain. He was a man who lived his life bitterly aware of 
his own inadequacies, and in constant fear that one of his 
real, or imagined, weaknesses would expose him as the 
fraud he supposed himself to be. It was a wonderfully 
complex, yet understandable character and the fact that 
he shared a world that I then considered Nelson's was an 
added bonus, although if Hornblower had appeared in any 
other time or genre he would probably have been almost 
as compelling. 
 
As I progressed through the series I realised there was 
more to the central role than just a well defined 
personality: Hornblower changed.  This happened both in 
the long term, with age and maturity, and the short, as 
when his throat clearing tactic for avoiding conversation 
was identified by Lady Barbara. I had yet to start writing 
myself, but the subtleties of character, and the way 
Forester's creation developed, still fascinated me. 
 
Comparisons will always be made with Patrick O'Brian, 
whose books are rich with an intricate and credible cast, 
but few are allowed to grow old, to mellow or harden with 
time, or even allow single events and experiences to alter 
them. Hornblower develops. The same traits may be 
apparent when a midshipman and an admiral, and there 
can be no doubt that the basic germ of character remains 
constant, but through the course of the series the anxious 
recklessness of youth merges beautifully into more 
dignified maturity and finally an accomplished, and slightly 
pompous, retirement. And it is a credit to his skill that 
Forester did not opt for the easy route and start the series 
with an adolescent soul; one that could age and ripen as 
years and experiences are gathered. In one of the later 
stories we have an aspiring, but socially naïve naval 
officer being blithely led into an unwanted marriage by a 
mixture of awkwardness and a dominating mother-in-law; 
contrast indeed to the successful but mildly crusty 
Commander-in-Chief heading for retirement that Forester 
had written about in his previous book. 
 
So there we have it, a totally absorbing central character 
whose military career, personal history, and dynamic 
personality is finely mapped: the archetypical nautical 
fiction series that was one of the first, and arguably 
remains the best. Many have come along since of course, 
in fact today Historical Nautical Fiction is among the faster 
growing literary genres, and often the same general lines 
are followed. But the “midshipman who becomes an 
admiral” can only really be written once, and as it has 
already been done so well, what else can a new writer do 
to make his mark? 

An Unlikely Sea Daddy 
Alaric Bond 
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And so my “crazy gang” of characters gradually emerged. 
From senior officers, to volunteers third class, I began with 
a fair representation of a ship's complement, concentrating 
on one or two individuals in each department. Some have 
since featured strongly throughout the series, while others 
make more spasmodic appearances, and many more give 
just a fleeting glimpse. With so many men in the Royal 
Navy it was, at once, both a small and a large world; 
certain officers would attract followers, enabling me to 
move entire groups from ship to ship, but there was also 
the anonymity that such a disparate force can give, and 
plenty of scope for describing service life during the 
French wars. And it was then, and only then, that I fully 
appreciated a somewhat macabre advantage to avoiding 
the course that Forester has set and so many have since 
followed: I could kill people. 
 
It sounds harsh, but from a writer's point of view a central 
character can be very restrictive. From Ian Fleming to 
Arthur Conan Doyle the problem has been present; both 
writers grew tired of  their hero and arranged his 
departure, only to be forced to rather shamefacedly 
resurrect them. Forester wrote out several minor and one 
major character, but I wanted no certainties. Every one of 
my players are extremely mortal; they may not necessarily 
fall in battle, some might simply leave the service, or 
transfer to another ship or station, but no one is safe. All 
are transient: everyone is expendable. 
 
This angle gave me unexpected freedom and the second 
book, The Jackass Frigate, was allowed to delve a little 
deeper into the actual history of the period. To date I have 
included the Bantry Bay invasion, the Battle of Cape St. 
Vincent, the mutinies at Spithead and the Nore, Duncan's 
ruse off the Texel, the Battle of Camperdown, the 1798 
rebellion and Warren's action off Tory Island. I've also 
included several notable figures from the period including 
Jervis, Nelson and my own personal hero, Adam Duncan 
as well as spending almost an entire book aboard an East 
Indiaman. 
 
My publishing route proved just as hard as I had expected. 
None of the established houses would even look at a 
manuscript and, although several literary agents showed 
initial curiosity, they could not secure a mainstream 
publisher willing to support a new writer. Eventually a 
small local press took book two, The Jackass Frigate, and 
the series was finally launched, if a little out of order. 
 
Sales were good from the start, surprisingly so, as my 
promotional budget was very small. Jackass attracted 
attention worldwide, in fact, and came to the notice of Tom 
Grundner, a former US Naval officer turned writer. By then 
Tom had produced the first two books in his series about 
Sir Sidney Smith and compiled The Ramage Companion 
for a noted American house. He was also in the process of 
starting his own publishing company, Fireship Press,  

By then I had read quite a bit of other writers' Historical 
Fiction and recognised that often it could be an ill used 
term, with the emphasis falling firmly on the latter. I'd 
make mine as accurate as possible — anything else being 
an insult to those who had originally served — and tell an 
actual story using real figures from the period, combined 
with my own characters. And if a truly riveting fictional 
personality did appear, one who might even take over the 
show and dominate to the point where the series could be 
considered about that one person alone, well then they 
would just have to go. 
 
I began to work on the first book  and soon discovered 
that history is filled with opinions and beliefs; hard facts 
can be incredibly difficult to identify or pin down, and new 
research is constantly bringing up fresh little gems to 
contradict and confuse. Hollywood is responsible for many 
misconceptions while others have grown from folk tales 
and, I have to say it, historical fiction writers. Maintaining a 
credible story whilst avoiding such hazards was difficult, 
especially as new readers would require a good deal of 
explanation, and here again I benefited from reading 
Forester. The Happy Return is set almost in isolation, just 
two ships, and an otherwise empty ocean: effectively a 
blank canvas. Although Britain was at war with most of 
Europe, Hornblower was fighting his own private battle 
and only when the news that Spain had become an ally 
was he actually affected by the major conflict. This gave 
far more room for subtle explanation of shipboard life and 
terms, and a closer understanding of the characters, 
without becoming embroiled in the minor points of political 
or military history. I decided to follow a similar scenario 
with His Majesty's Ship, and, although I did give a little 
more attention to shore based life, and the current political 
situation, most of the action takes place aboard a ship 
involved in one single incident, with a crew I could 
properly introduce and really get to know. 
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Saturday 29 September 
 
• 10:30 Oriel College coffee 
• 11:00 Bodleian Library tour – 5 minute walk from 

Oriel. The Bodleian is one of the world’s great 
libraries, dating back to the 14th century. In addition 
to seeing Bodley’s celebrated rooms and collections 
we shall visit the neighbouring Radcliffe Camera. 

• 12:45 Lunch in Dining Hall, Oriel College  
• AGM Venue: Champney’s room, Oriel College 
• 14:00 Welcome: AGM formalities, thereafter: 

Exhibit of Forester’s First Editions - Lawrie Brewer 
Hornblower in the Baltic - Rolf Ahlström 
Bush vs Hornblower - Dirk Scholten 
Tea 
Hornblower & James Bond - Ludwig Heuse 
Nurse Cavell, a Play in 3 Acts - Jetse Reijenga 
Open discussion 

• 18:00 Meeting ends 
• 19:30 Refreshments 
• 20:00 Castle Pie dinner 
Total cost for the day including the Bodleian tour, Society 
meeting in Oriel College, lunch, dinner, coffee/ all drinks is 
75 pounds. Further details are available on the website 
under Meetings/2012/Payment 
 
Sunday 30 September 
• 10:00 Optional and if weather permits: punting on the 

Thames (17 pounds/ hour for a boat of 6, cash) 
 

Online registration and advance payment required 
 
PAYMENT instructions for AGM 2012 (required for 
registration) The amount is 75 pounds per person for 
everything on Saturday (including meals and drinks) + the 
total price of lodging in Oriel College:  single room (53 
pounds per night) or double room (76 pounds per night). 
 
Transfer the money to: 

• IBAN number: GB80RBOS16332410127914IC 

• BIC number: RBOSGB2L 

• Beneficiary: C S Forester Society 

• Town: Uxbridge, UK 

• Details: give your name and e-mail address 

 
Your registration will only be confirmed after payment has 
been received on the Society bank account. Questions 
about registration can be directed to editor@csforester.eu 
 

Online registration and advance payment required 
 
Visit our website http://csforester.eu for all details or use 
the following direct link: 
 

http://goo.gl/4PKnK 

primarily to re-release forgotten nautical titles from the 
nineteenth century. He read His Majesty's Ship over the 
course of a weekend, and a contract followed on Monday 
morning, along with a request for rights for Jackass. 
 
There were a few problems from the outset; Tom's skill lay 
more in distribution and logistics, and the first offerings 
from Fireship were poorly copy edited. But despite this the 
series has proved popular, with all the books achieving 
good steady sales. Other notable nautical writers have 
joined the fold, including Linda Collison, Steven Maffeo 
and Christopher Valin, and Fireship is now a significant 
international publisher specialising in nautical fiction and 
non fiction, but also with a large general catalogue. 
 
Tom died suddenly in September 2011 and Michael 
James, a British born writer, now heads the company. 
Book five in my “Fighting Sail” series, The Patriot's Fate is 
about to be delivered and I am currently mapping out the 
scenario for book six. They will never compete with 
Forester's work, they were never intended to, and there 
certainly will be no central character as complex and 
fascinating as his. Hornblower has already been created, 
and could never be improved upon, but I am thoroughly 
enjoying writing about his times, and will always be 
grateful for the interest he first inspired. 
 
alaric@alaricbond.com 

_____________________ 
 
 

ANNUAL GENERAL MEETING 2012 
ORIEL COLLEGE, OXFORD 28-30 SEPTEMBER 

 
Members of the C S Forester Society and guests of the 
Swedish Horatio Hornblower Society (SHHS) are kindly 
invited to our Annual General Meeting to be held at Oriel 
College, Oxford in September. 
 
Friday 28 September 
 
• OPTIONAL AND TO BE CONFIRMED: Visit to the 

Old Admiralty in London together with the 
SHHS.  Please contact chair@csforester.eu 

 
• 18:00 Oriel College, Oxford meet & greet, and check-

in. Oriel is the fifth-oldest College in Oxford 
University. Its beautiful buildings are situated on the 
High Street and – being vacation time – we are lucky 
to be able to stay in comfortable student rooms.  

 
• 19:30 Dinner at Head of the River. This charming 

river ‘pub’ is the location – 10 minutes walk from Oriel 
– where Hornblower bought beer and food for his 
family in ‘Hornblower and the Atropos’ (individual 
payment in cash, estimate 15 pounds).  
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Fleming, an Empire which had won the war but, being 
exhausted, had lost its Dominions in peace, so to speak, 
through having to grant them independence. Actually 
Forester and Fleming knew each other personally 
according to the Forester biography of his son John when 
they met in New York at the beginning of WWII when both 
where supporting, in different arenas, the British war 
effort. 
 
There are some striking, although not necessarily very 
original, similarities between Hornblower and James 
Bond. First, both are Navy officers, with the difference that 
Bond, remaining through his entire career an intelligence 
operative, keeps his rank of a Commander through all the 
13 Bond books. These books generally get their start by 
Bond being summoned to M, the former Admiral and now 
chief of the British Secret Service, who sends him out then 
as a “blunt instrument wielded by dolts in high 
places” (Blofeld) against an enemy of Britain abroad. 
 
Hornblower is summoned too at the start of each episode 
in his time as senior officer to a succession of admirals to 
receive his instructions in the war effort against Napoleon 
but he – in contrast to Bond – makes a full career from 
Midshipman to Admiral. This is actually the main 
difference between the two characters. Bond with a more 
simple mind remains a specialist “with the licence to kill”, 
while with Hornblower we witness the development of a 
character from a shy insecure youngster to a complete 
character, a “senior executive in the war business” so to 
speak. This difference shows in their leisure time activities 
too. Both love to play cards, but Hornblower prefers the 
intellectually challenging Whist, while Bond sticks to 
Bridge and Canasta. It is the same with their literary 
tastes; Hornblower reads Gibbons´ heavy Decline and Fall 
of the Roman Empire, Bonds prefers Tommy Armour´s 
How to Play Your Best Golf All the Time. 
 
So the literary figure Hornblower walked the halls of the 
Old Admiralty at the time of the Napoleonic Wars, while 
the real Ian Fleming actually had an office in this Building 
during WWII, room 39, where he worked as assistant to 
Rear Admiral John Godfrey, then Director of Naval 
Intelligence. We will look for room 39 this September 
when our plan to visit the Old Admiralty together with our 
friends of the Swedish Horatio Hornblower Society at the 
occasion of our next AGM, comes through. 
 
The Navy with its captains setting out on their ships to the 
endless seas to fulfil their missions in faraway regions on 
their own responsibility, serves as a perfect set-up for the 
“man alone” concept, which again is a necessary 
ingredient for the success of a Hornblower or Bond novel.  

“Bond got out of the car and lounged against the parapet 
of the river wall, watching between the trunks of the plane 
trees. At eight-thirty, two small figures came out of the 
Arcades (Hotel). The Rolls moved off. Bond watched it 
follow the quais until it was out of sight, then he got behind 
the wheel of the Aston Martin and set of in pursuit. Bond 
motored comfortably along the Loire in the early summer 
sunshine. This was one of his favourite corners of the 
world. In May, with the fruit trees burning white and the 
soft wide river still big with the winter rains, the valley was 
green and young and dressed for love…”. 
 
And Bond probably did not know in his pursuit of 
Goldfinger along the Loire that he was crossing the path of 
Horatio Hornblower, his predecessor as the leading 
popular literary figure of the English-speaking world, who 
had travelled the Loire valley 150 years earlier, although 
not pursuing an enemy of England as Bond did, but being 
pursued by the then-archenemy of England, Napoleon. 
Hornblower too had been enchanted by the beauty of the 
Loire valley, and he had found his love there… 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The riverfront of Orleans as Hornblower saw it when he passed 
by in his row boat with his lieutenant Bush and coxswain Brown 
on their flight from Nevers to Nantes. The cathedral you see 
between the trees, between which James Bond did hide looking 
out for Goldfinger coming out of the Arcade Hotel to the left but 
not in the picture. The original Arcade has been taken down and 
substituted by an apartment building still carrying the name. 
 

What made Hornblower – starting in the late thirties, 
prevailing through the forties and the fifties well into the 
sixties – the leading popular literary figure first of the 
British, then of the entire English-speaking audience, and 
what made James Bond take over the baton 
thenceforward? Somehow their authors C.S. Forester and 
Ian Fleming – by accident or by design or by both 
combined – had managed to touch the nerve of the literary 
public in their time, in the case of Forester the period of a 
challenged but still intact British Empire and, in the case of  

Horatio Hornblower and James Bond 

Ludwig Heuse 
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They prefer to keep to themselves. Hornblower notes in 
Flying Colours, when the press lauds him for his 
successful escape from France: “But somehow he did not 
like it; he was not used to fame, he distrusted it, and his 
ever-present personal modesty made him feel it was all a 
sham”. Likewise Bond reacts, when approached by Junius 
Du Pont in Goldfinger: ”Pardon me, but surely it’s Mr. 
Bond…Mr-er-James Bond?” Bond liked anonymity. His 
“yes, it is” was discouraging.” Possibly the personal 
modesty of these “hesitant heroes” make them more 
approachable for us readers. 
 
What else do you have to keep in mind if you construct a 
literary figure aimed to attract the widest possible 
audience? You do not make him a happily married 
husband – out of the mental reach of the female 
readership (50% of the potential book buyers). Both 
Forester and Fleming manage this beautifully. Although 
Forester, in accordance with the late thirties, made 
Hornblower a married man, he made him sufficiently 
unhappily married, so that each female reader could 
dream herself into rescuing him from Maria, the bore. And, 
as we know, even when presumably married happily to 
Lady Barbara, he is open to other local female talent, be it 
to Marie de Gracay in France, or to the Countess 
Catherine in St. Petersburg, or to Forester’s female reader 
tucked up on her couch…… How did Marie put it in the 
Flying Colours: "You are the sort of man whom women 
love very easily". Forester actually bragged in the 
Hornblower Companion that Hornblower “was certainly the 
Saturday Evening Post’s first adulterer”, the magazine in 
which The Commodore was published as a sequel.  
 
Ian Fleming, again in tune with the more promiscuous 
times of the fifties, constructed his hero from the start as a 
solitary man who finds a new “Bond Girl” in each sequel, 
which disappears again with the end of the story. Only 
once he connects firmly with a woman and marries her, 
Tracy in On her Majesty’s Secret Service, but this 
marriage ends in disaster, when she gets killed by Ernest 
Stavro Bloefeld. By the way, Hornblower and Bond are not 
only not firmly bound to any woman, they are also without 
family, and there are no parents or brothers and sisters: 
they are truly “men alone” with no strings attached, free to 
be captured by any reader’s imagination. 
 
Horatio Hornblower and James Bond are not only of 
British origin, they are also very British indeed in their time 
– with a full load of prejudices against foreigners, friends 
and foes, "natives" of the Continent (most notably: His 
Excellency the Baron von Eisenbeiss in the Atropos) and 
of the Americas. Nevertheless both managed to become 
the most the acclaimed literary popular figures in their 
times not only in the English-speaking world, but 
worldwide. 

________________ 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Commander Ian Fleming, a very handsome man in his mid-
thirties, posing in his office (room 39) in the Old Admiralty during 
WWII. He was, to some extent, actively engaged in secret service 
operations, which his creation James Bond later experienced on a 
“larger than live” scale. 
 
The reason is, that the reader prefers to identify him- or 
herself with a single hero, out on his own; he cannot as 
easily identify with a group of persons (with the possible 
exception of the “Three Musketeers” to prove the point). 
Both Hornblower and Bond ’rescue’ Britain singlehandedly 
during their careers, Hornblower by convincing the 
Prussian troops to change sides during the battle for Riga 
in the Baltic, Bond by frustrating the plans of Hugo Drax, 
former officer of the German Reichswehr, to drop a 
nuclear bomb on London. 
 
It makes sense from another angle too that Hornblower 
and Bond are Navy people, because when you want to 
construct a literary hero for the British public, the Navy, 
the protector of British independence for centuries and 
father of most of its real heroes, is the first set-up which 
comes to your mind. The Army or Air Force probably 
wouldn’t do and in these forces there is also much less 
leeway for independent action for the “man alone”. 
 
Both, Hornblower and Bond, are “constructed for fame”, 
because that’s what it is all about, if you want to write 
bestsellers, and that’s what both, Forester and Fleming, 
were craving for. Interestingly enough Hornblower and 
Bond are personally very private men distrustful of fame. 
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Problem solved? But there is more! We know that chapter 
19 of Lieutenant Hornblower is situated towards the end of 
the Amiens Peace which lasted from May 1802 until 
March 1803, so I looked in Volume 8 and there it was: 
 
27 August 1802. This afternoon a fishing boat turning out 
of Catwater to fish off the White Buoy in the Sound, the 
sheet being belayed, it jibbed and overset her upon the 
rocks of the Cobler's Ledge, by which accident she filled, 
overset, and went down. Her crew, two industrious 
fishermen, with large families, were drowned. 
 
Nowadays it is spelt "Cattewater", matching the nearby 
Cattewater road.  There's a modern chart showing it and 
the Cobbler Channel, presumably where the "Cobler's 
Ledge" mentioned in the Naval Chronicle is/was located. 
 
 
 
 
 
 
 
 
It can be concluded that Forester owned a copy of Volume 
8. It still does not answer the question how this typo 
managed to remain undetected during all these years, 
reprint after reprint. I think the Society should contact 
Penguin to finally set this to right in the next edition of 
Lieutenant Hornblower. 

_____________________ 
 
 
EDITOR: 
Interesting point and a mystery as well. All UK editions 
have this typo, but not the ebook made from the American 
edition. A related point is: how have translators of foreign 
language editions handled this sentence?  
German translator Eugen von Beulwitz just kept the 
original word “atwater”and capitalized it (but in German all 
nouns are capitalized).  
Dutch translator van der Veere choose for “beschut water” 
meaning “flat water”, corresponding to James Ashton’s 
initial conclusion. 
The Swedish translators Lisbeth and Louis Renner have 
avoided  the word "atwater" altogether. Their version 
reads (back translated) "This afternoon a fishing boat 
overset at a jibe. Two fishermen, both with large families, 
were drowned." 
 
(thanks to John Turfboer, John Forester, Pontus Jarborg, 
and Rolf Ahlstrom) 

I am an avid Hornblower fan making something of a study 
of the novels. I have recently discovered and read much of 
your Society's Reflections with interest.  Many thanks for 
the work of you and the contributors there. 
 
I have been unable to work out one passage from 
Lieutenant Hornblower which I suspect is an error still 
uncorrected in all the editions I've seen so far. About three 
pages from the end of chapter 19 (page 260 in the first UK 
edition) is a sentence supposedly quoted from the Naval 
Chronicle: 
 
This afternoon a fishing boat turning out of atwater jibed 
and overset, by which accident two industrious fishermen 
with large families were drowned. 
 
It's the word "atwater" that puzzles me.  I can't find it in a 
dictionary. It's not capitalised so I doubt it's a place name 
and, in any case, I can find no likely place with that name. 
My next best guess was that the word should be emended 
to "flatwater". The Oxford English Dictionary lists "flat 
water n. local patches of oily water in the sea, indicating 
the presence of pilchards" which would seem to fit with a 
fishing boat. Still, “atwater” as a typo for “flat water”? I was 
not entirely convinced.  
 
Therefore I was excited to find a link on your site to "The 
Naval Chronical Volume 1-38, complete, online and 
searchable". I searched for “atwater” starting at Volume 1, 
and this resulted in numerous hits of “Catwater” as part of 
Plymouth harbour, in most volumes. So the typo was the 
missing capital C; the rest is easy. Catwater was near "Cat 
Down", as indicated on a 1782 map of the city.  

About Industrious Fishermen with Large Families 
a persistent typo in Lieutenant Hornblower resolved 

James Ashton 
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The period is 1799-1800 and we are aboard one of the 
ships of the inshore frigate blockade of Brest at the very 
time when it was being remorselessly tightened. Principle 
actors are marine artist John Thomas Serres, the new 
Commander in Chief Lord St Vincent and Sir Evan 
Nepean (1751-1822), First Secretary of the Admiraly, to 
which Hornblower used to address his letters. This book is 
pure Hornblower stuff, but facts only. 
 
Eyes of the Admiralty makes available for the first time an 
astonishingly untapped source of visual material 
commissioned by the powerful civilian members of the 
Admiralty Board to increase their grasp of a critical theatre 
of operations in which the government were being pressed 
to conduct amphibious diversions to assist their 
continental allies. 
 
This richly illustrated book not only discusses the 
collection of naval intelligence, it also highlights the 
professional career of the marine artist John Thomas 
Serres (1759-1825), son of a French emigré. His paintings 
brought him nation wide recognition, the Royal Academy 
and British Institution exhibiting over 100 of his paintings 
over his lifetime. He also became Master of Drawing at the 
Royal Naval College in Chelsea and in 1793 was made 
Marine Painter to King George III. His personal life 
however ended in deep tragedy. It is described in minute 
detail, including the dubious role played by his wife Olivia 
Serres (1772-1834). She disgraced and ruined him 
repeatedly and in December 1825 Serres died in a 
London debtor's prison. 

Forester’s descriptions of hostile coast lines are usually 
vivid enough to avert readers of his novels. This book in 
particular reminded of Hornblower and the Hotspur. One 
might even say that Hornblower in 1802-1803 could have  
had hypothetical benefit from Serres’ drawings of the 
surrounding coastline, based on observations in 1800. 
 
 
 
 
 
 
 
 
 
 
 
The only self-portait of the artist 

 
Those interested in looking at the same coastlines as 
detailed in Hornblower and the Hotspur, through the eyes 
of a contemporary artist will certainly enjoy Eyes of the 
Admiralty. The author, Captain Barritt concluded his 
career as Hydrographer of the Royal Navy and Captain 
Hydrography and Meteorology on the staff of the 
Commander in Chief Fleet. 
Eyes of the Admiralty by M.K. Barritt was published in 
2008 by the National Maritime Museum, and it is still for 
sale new or second hand for prices starting at 5 pounds. 
 
Picture at the bottom: Le Goulet 

A great Book: Eyes of the Admiralty by M. K. Barritt  
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wind and sail. This was not simply an off-hand reference. 
Thanks to Hornblower’s continued sway over 
Roddenberry, there is an additional thematic presence to 
that of the metaphoric Western frontier. STAR TREK is 
couched in nautical discourse and traditions, and it 
displays maritime aesthetics of time, space and 
movement. Its Enlightenment ideologies are strongly 
reminiscent of the benign British imperial project during 
the Golden Age of Fighting and Exploring Sail. Horatio 
Hornblower, as an articulation of the archetypal Nelsonian 
hero of British Romantic thought, is responsible for these 
maritime dimensions forming the fictional yet historical 
future of STAR TREK. 
 
When C.S. Forester recast the archetypal British 
Enlightenment mariner in Hornblower, making him a 
transatlantic hero for all intents and purposes, it would 
have been impossible for him to imagine that his ‘man 
alone’ would continue to sail the ocean of outer space. At 
first, he was the central point of reference in 
Roddenberry’s initial sketch of the archetypal Starfleet 
captain, which would be fully defined in Hornbloweresque 
terms in the first two instalments of STAR TREK. This 
archetype would then be simply historicized as an 
established icon in the later shows by Roddenberry’s 
successors. It serves to remember that the STAR TREK 
continuum comprises five live-action TV-series, one 
animated show and eleven feature films to date. Since 
Hornblower serves as an archetype, all principle STAR 
TREK captains are constructed along the same lines 
regardless of whether they are played by men or women. 
These starship captains find themselves mostly out of 
touch and on distant stations with a broad set of orders, 
containing exploratory, defense and diplomatic objectives. 
Outer space is discursively likened to the oceanic 
seascapes of Earth. They are left to rely only on their own 
judgment, bearing all responsibility, despite the counsel 
and support they receive from their officers and crews. 
Just like Hornblower, they have a distinct propensity to 
critically question their orders and they usually go way  

Unlike many of Reflections’ readers, I presume, it took me 
a rather long journey to encounter Horatio Hornblower; a 
‘starry’ detour through outer space, no less. I have been a 
STAR TREK fan since the age of four and until fairly 
recently - i.e. when I began to engage with science fiction 
as a part of my scholarly career - I had scarcely noticed 
that Hornblower is an integral part of this particular 
science fiction universe. As I am currently pursing my PhD 
as a junior lecturer in English and American Studies at the 
University of Klagenfurt, the Hornblower novels are always 
perched on my desk and by now they are also filled with 
post-its and notes too numerous to count. My following 
contribution is a highly (!) condensed (con)textual manual 
to a much larger research project. For a more 
comprehensive treatment, I would like to refer you to a 
forthcoming publication: 
Rabitsch, Stefan. 2012. “Rule, Britannia! Britannia, rule(s) 
the space in Star Trek!: Transatlantic hegemonies, 
maritime (hi)stories and science fiction TV.” In: Sabine 
Coelsch-Foisner, et al. New Directions of the European 
Fantastic After the Cold War. Wissenschaft und Kunst. 
Heidelberg: Winter. 
Ultimately, my dissertation (supervised by: Dr. Jörg 
Helbig) is designed to serve as a starting point for 
investigating other intersections between Hornblower and 
the mode of science fiction in the future. 
 
Space. The final frontier. This is the iconic opening line of 
STAR TREK, one of the most widely known science fiction 
universes in popular culture. Many also mistakenly 
perceive STAR TREK to be just a ‘Wagon Train to the 
stars’, that is a space western which projects the U.S. 
American frontier into outer space. Yet, language can be 
deceiving. In the 1960s, when Gene Roddenberry, the 
principle creator of STAR TREK, pitched his idea to TV 
studios, he cast his lead character - a starship captain - as 
“[a] space-age Horation [sic] Hornblower.” (Roddenberry, 
1964: 5) Further, he made the starship captain a 
genealogical descendent of ‘similar naval men’, such as 
Nelson and Cook, in the past, i.e. a romanticized past of  

Hornblower in space 
Britannia rules the transatlantic waves in STAR TREK 

Stefan Rabitsch 
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Yet another Horatio Hornblower? 
Correspondence from several members has triggered a 
couple of articles on the subject of Horatio Hornblower, 
and how he inspired others in creating naval heroes. I 
corresponded with Stefan Rabitsch (“Hornblower in 
Space”) about Star Trek and science fiction in general. He 
also pointed out that there is even a heroine with the same 
initials: Honor Harrington. I cannot resist giving you some 
interesting “facts” about her, taken from the internet. It 
once again proves that the influence of Forester’s main 
creation ranges further (in time and space) than we 
assumed. 
 
Honor Harrington is a fictional character created by David 
Weber in 1992 as the heroine of a series of best-selling 
science fiction books set between 4002 and 4022 AD. The 
protagonist is an officer in the space navy of the Star 
Kingdom of Manticore. Harrington bears a striking 
professional resemblance to both Admiral Lord Nelson 
and Captain Thomas Cochrane, as well as Horatio 
Hornblower, including both escaping a captivity in 
dramatic fashion, being sentenced to death and losing life 
long sidekick characters. She is a well liked popular officer 
among both crew and ships' officers.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Like Nelson, she loses an eye and an arm in combat. Like 
all three officers, she has a genius for tactical command 
throughout the series. Like Nelson, the model for both 
Hornblower and Harrington by admission of both authors, 
she becomes a living legend by using those skills in 
several major engagements—battles for which the press 
nicknames her "The Salamander" for always seeming to 
be "where the fire is hottest." Artists impressions of the 
heroine clearly show that she looks pretty hot herself. 
 
Jetse Reijenga 

beyond their original mission objectives. Though they are 
respected and even adored by their subordinates, their 
enormous responsibilities leave a deep imprint of 
introspection and doubt on their psyche, making them 
fallible on occasion. Ultimately, they always save the day 
which brings them recognition and paradoxically threatens 
to take them away from their migratory life of restlessness. 
In the vein of the romanticized Nelsonian mariner, they 
also display a distinct lack of political ambition. All they 
crave is the maritime life of independent command. This 
has left them with a string of broken relationships, 
amorous affairs and a particular lack of domestic luck. The 
love for their starship as well as a deep, paternal 
friendship with their second-in-command are their only 
consolatory constants. Since Hornblower is but a literary 
incarnation of the benign British Enlightenment mariner, 
Roddenberry was able to use him as ‘shorthand’ for his 
starship captains, who are both maritime warriors and 
maritime explorers in outer space. 
 
In establishing similitude - not sameness - between his 
interstellar future of re-imagined wooden ships-of-the-line 
and the romanticized Golden Age of Sail, Roddenberry 
repeatedly acknowledged and echoed the spell that this 
romanticized past held over him. C S Forester’s novels 
were an access point from where he took more than 
simply the archetypal mold in which he would cast his 
starship captains. There are other dimensions to the 
maritime endowment of his future in space. Still, STAR 
TREK’s ‘Horatio Hornblowers in space’ represent the 
central node in all of them. After all, C S Forester’s stories 
were Roddenberry’s favourite literature; and, Hornblower 
was his favourite fictional character. 
 
References 
Roddenberry, Gene. 1964. Star Trek is... . Unpublished 
manuscript, March 11. 
 
If you would like to gain a brief glimpse of the 
‘Hornblowers in space’ and of some other aspects of STAR 
TREK’s maritime endowment, please avail yourselves of 
the following YouTube clips: 
 
All I ask is a tall ship (ST:TOS, The Ultimate Computer, 
1968) 
Heart of oak (ST:TNG, Allegiance, 1990) 
Broadsides in space, maritime aesthetics of movement 
(ST:II - The Wrath Khan, 1982)  
as a contrast: The Battle of Endor, Star Wars Episode VI: 
Return of the Jedi, 1983 
One of many naval traditions (ST:TNG, Best of Both 
Worlds, Part 1, 1990) 
One of many nautical echoes (ST:VOY, Alliances, 1996) 
The ship as home (ST:VOY, Year of Hell, Part 2, 1997) 
The ocean of space (ST:ENT, Broken Bow, Part 1, 2001) 
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We know of course that C S Forester also used the Naval 
Chronicle as a source of information, but I do not think that 
the tapping of ships’ biscuits to remove the weevils was 
published in that journal. It is from Marmaduke Merry: 
Salt pork and weevilly biscuits were served out to the navy 
in those days, and for very many days later; indeed, where 
is the naval officer, under the rank of a commander, or I 
may say a lieutenant, who does not tap every bit of biscuit 
on the table before he puts it into his mouth? He learned 
the habit when it was necessary to knock out the weevils. 
 
Of course there’s a duel, between a bullying admiral and 
Marmaduke’s uncle, a mere commander. The former was 
the challenging party and the commander reluctantly 
accepts, and by chance kills his tormentor with a single 
shot. After the event the advice of the boatswain is clear: 
I never really wished to be a Lord of the Admiralty, but if I 
was, and had my way, I would break every officer who 
called out another, or accepted a challenge, or acted as 
second. 
Where and when was it that young Hornblower was given 
similar advice? It was on board HMS Justinian, in the final 
chapter of Midshipman Hornblower. 
 
The book gives more or less explicitly didactic advice for 
the young reader, such as always speaking the truth 
(except when spinning a yarn for the purpose of 
amusement), learn to swim at an early age, before starting 
a sea voyage, not to gossip, and the benefit of learning a 
foreign language. Most of these are incorporated in a 
number of tall stories told by the boatswain, Jonathan 
Johnson, whom Marmaduke greatly admires, and who 
more or less acts as a father for him (or, methaphorically 
speaking as his conscience). Through him Marmaduke is 
also confronted with intricacies of naval rank and with the 
world of difference between commissioned and non-
commissioned officers, both at sea and in society. And  
with grey-haired midshipmen. 
 
Another advice given by the boatswain is this one: 
"Young gentlemen," the boatswain  said solemnly, " if ever 
any of you rise to the top of the profession, and I hope you 
may —and should his Majesty, King George, send for you, 
and offer to make you a Prime Minister, take an old man's 
advice, and respectfully decline the honour. Say, that 
standing at the helm of one of his ships, and fighting her 
as long as there is a shot in the locker, is one thing, and 
standing at the helm of State, and being badgered by 
friends and foes alike, is another. You may quote me as 
an authority.” 
This was certainly Horblower’s motto, and possibly 
Forester’s as well. 
 

I pointed rearlier out that D.N. Goodchild was advertising 
for a reprint Marmaduke Merry, the Midshipman by 
William Kingston saying that this book must have had a 
strong influence on C S  Forester when he was crafting 
the Hornblower character. Smart advertising probably, but 
I decided to read the book in order to decide for myself. 
 
Written in 1864 by William Henry Giles Kingston (1814-
1880), it carries the sub-title A Tale of Naval Adventures in 
Bygone Days. William Kingston was born in London but 
his father being a wine merchant in Oporto, he made 
frequent voyages to England, and thus obtained a lifelong 
affection for the sea. He entered his father's business, but 
soon indulged his natural bent for writing.  His first book 
for boys, Peter the Whaler, was published in 1851, and 
had such success that he retired from business and 
devoted himself entirely to the production adventure books 
for boys in which his popularity was deservedly great; and 
during 30 years he wrote upwards of 130 tales. His 
writings occupy nine pages and a half of the British 
Museum Catalogue. [Wikipedia] 
 
Marmaduke Merry, the Midshipman tells the story of 
Marmaduke, son of a Leicestershire country squire, who 
at the age of forteen volunteers as a midshipman in the 
navy. Many elements in the Hornblower novels are also 
present in this book: ending up in a fogbank in the midst of 
an enemy and with luck escaping undetected, posing as a 
friendly ship during a cutting-out expedition, an 
understaffed prize crew losing the prize, and regaining it. 
 
Marmaduke’s background and character are of course 
totally different from Hornblower’s, more childish at first, 
less self-reflective. Marmaduke easily makes friends. He 
calls himself “Merry by name and merry by nature”. But he 
is equally brave, and sometimes equally reckless. During 
a voyage he jumps from the yard arm into the sea in order 
to rescue his friend Gray, who fell overboard during a 
game of tag in the rigging. He is twice forbidden to 
volunteer for a cutting out expedition, but in both instances 
is hiding in the launch boat as a stowaway. Marmaduke 
Merry, just like Horatio Hornblower grows up from 
boyhood to manhood: 
I wanted to see some fighting; I had seen it, and just then I 
felt that I did not want to see any more. The face of that 
dead midshipman haunted me. I had had a sort of notion 
that midshipmen could not be killed, and now I had had 
proof positive to the contrary. I felt unusually grave and 
sad. For a long time I could not get the face out of my 
head. I believe that it contributed to sober me, and to 
prevent me from being the reckless creature I might 
otherwise have become. 

Marmaduke Merry, the Midshipman 
First prototype of Horatio Hornblower? 

Kai Svensson 
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CORRESPONDENCE 
 
CSF & POETRY 
Jetse, in Reflections 21, p. 11 you missed this one. 
Probably others will make the same comment, but mine is 
special. I knew immediately what the poet wrote, for CSF 
required me to learn by heart groups of stanzas of Gray's 
Elegy Written In A Country Churchyard and recite to him 
before going out to play on a Saturday morning (see N&S 
p. 433). CSF told me that he thought that this was the 
greatest poem in the English language. 

The boast of heraldry, the pomp of power,  
And all that beauty, all that wealth e'er gave,  

Awaits alike the inevitable hour.  
The paths of glory lead but to the grave.  

John Forester 
 
EDITOR: Of course and in The Even Chance (1948) we 
read that Hornblower’s toadies compelled him to recite 
verses of Gray’s Elegy in A Country Churchyard. 
 

 
CSF’S MAGAZINE ARTICLES 
Our member Mr Jim Dando sent us a new list of all CSF’s 
Magazine Articles. You can download it from our site 
http://csforester.eu under LINKS. 
 
 

WELCOME TO NEW MEMBERS 
Mr James Ashton and Mr Bevis Benneworth in Australia, 
Mr Brian Jones and Mr David Steed in the UK, Mr Thomas 
Evan Downing, Mr Howard Eberly and Mr Robert Worley. 
 

NEXT in REFLECTIONS 23 
This issue 23 is scheduled for October or November and it 
will contain: AGM 2012 - report from Oxford, Nurse Cavell 
- A Play in 3 Acts, Correspondence and more. 

About the type of leadership shown by a captain: 
You see, he observed, the captain sets the fashion and 
the greater number follow it. If we had had a different 
captain, these same fellows would have had very different 
ideas. I have often since then had occasion to make the 
remark, that, as a rule, drinking, swearing, profligate 
captains turn out officers of the same character. A brave, 
virtuous, and good commander cannot make all those 
under him like himself; but his example will induce 
imitation among some, and act as a curb to vice among 
others. Great, indeed, is the responsibility of a captain of a 
man-of-war ; indeed, of any ship where there are officers 
and men looking up to him. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The midshipman and the boatswain in action 
 
Marmaduke Merry serves about 4 years of a career of a 
midshipman in the Royal Navy during the Napoleonic 
wars. No other books were to follow. It would have been 
interesting to know how his later career developed. At the 
end of the book, Marmaduke looks back on his days as a 
midshipman, as if at old age. He relates how his duel-
winning uncle Ceaton, consumed with guilt of taking 
human life eventually meets his death: 
He fell on the deck of his own ship in action, at the 
moment the enemy's flag was seen to come down, the 
cheers of his victorious crew ringing in his ears. 
A truely Nelsonian reference. But then, Nelson is probably 
the ancestor to all fictional naval heroes since. 
Kingston’s books for boys must have meant enjoyment for 
several generations of English boys before WWI. I am 
certain that young C S Forester read and enjoyed 
Marmaduke Merry, and that Horatio Hornblower was 
partly inspired by this hero of his youth. 


